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Erno Rapee is One of the Many Great 
Living Artists Who Use Only the 


STEINWAY 


As their contribution to music in Los Angeles, the House of 
Steinway, through Barker Bros., has made 10 Steinway Grands 
available for city concerts and recitals. (For detailed information 
telephone Michigan 33 55.) Steinway is the official piano for 
the Hollywood Bowl and is exclusive with Barker Bros, in 
Southern California. 


BARKER BROS. 

SEVENTH STREET, FLOWER AND FIGUEROA • HOLLYWOOD • LONG BEACH 













NIGHTLY From 6 P. M. 

HOLLYWOOD 
BAR OF MUSIC 
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"The Bar that Music Made Famous' 


Proudly Presents its Outsanding Duo Pianists 

GREGORY STONE and FELIX DE COLA 

FAVORITES FROM THEIR REPERTOIRE: 


Fantasie Impromptu, opus 66 ... 

.Frederic Chopin 

Hungarian Rhapsody No. 6 Franz Liszt 

Griegiana (Concerto in A minor, Ich liebe 
dich, Norwegian Dance No. 2) . . . 

.Edvard Grieg 

Concerto in Bb minor (opening theme . 

.Peter Tschaikowsky 

Danse Macabre (Poeme Symphonique) 

.Camille Saint-Saens 

Danse Russe from the Ballet "Petrouchka" 
.Igor Stravinsky 


Romance in Vienna .... Felix De Cola 

Bolero.Maurice Ravel 

Scheherazade (Suite Symphonique, con¬ 
densed version) . Nicolai Rimsky-Korsakow 
Clair de Lune .... Claude Debussy 
Ritual Fire Dance from the Ballet "El 
Amour Brujo" .... Manuel De Falla 
Rhapsody in Blue . . . George Gershwin 

El Salon Mexico (condensed version) . . 

.Aaron Copland 

Hora Toccata.Gregory Stone 

Scaramouche.Darius Milhaud 


Dynamic ANNE TRIOLA 
DICK WINSLOW and His Music 

Starting His 4th Year 


No Cover ... No Minimum (Except Saturday) 


DINING —DANCING —From 6 P. M. 


7351 Beverly Blvd. 


WEbster 7811 


































DIRECT FROM METROPOLITAN OPERA HOUSE 
AFTER EIGHT RECORD-SMASHING WEEKS! 


S. HUROK presents 


The greatest in 

RUSSIAN 

BALLET 


by BALLET THEATRE 


Company of 125—Symphony Orchestra 


featuring 

The Greatest Hits in Ballet Repertory 


GISELLE HELEN OF TROY ALEKO 

THREE-CORNERED HAT PETROUCHKA BLUEBEARD 
PRINCESS AURORA CAPRICCIO ESPAGNOL 

and other classic and modern masterpieces 


Says JOHN MARTIN—NEW YORK TIMES: 

"This is the Finest Company That Has Yet Been Seen in America." 

GET TICKETS NOW 
For Next Week’s Last 4 Performances 


Executive Management: 
Hurok Attractions, Inc. 
711 Fifth Ave., N. Y. C. 


Booking Direction: 
National Concert 
and Artists Corp. 


Columbia Concerts, Inc. 









S. HUROK presents 
The Best in Entertainment 
tor 1943-44 Season 


In the last twenty-five years more musical and theatrical entertain¬ 
ment per capita has been consumed than in the thousand years up to 1918. 

In that same quarter of a century S. Hurok has most consistently sup¬ 
plied the demand for the finest in ballet, concert, opera and drama. 
Today his roster of blazing stars represents through the length and 
breadth of the entertainment world the epitome of good taste and box- 
office drawing power. 


For 1943-44 S. Hurok presents 


THE PHILADELPHIA OPERA COMPANY 
(COMPANY OF 100) 

Bizet—"Carmen" Gilbert & Sullivan—"Iolanthe" Strauss—"The Bat" 

Mozart— Marriage of Figaro." Offenbach—"Tales of Hoffman." Gounod—"Faust" 

A Complete Standard Repertory of Classic and Modern Opera 


THE GREATEST IN RUSSIAN BALLET 

by BALLET THEATRE 


MARIAN ANDERSON 

Contralto 

JAN PEERGE 

Tenor 


ARTUR RUBINSTEIN 

Pianist 

MISGHA ELMAN 

Violinist 


ORIGINAL DON GOSSAGK CHORUS AND DANGERS 

SERGE JAROFF, Director 


KATHERINE DUNHAM ARGENTINITA AND PILAR 

Company of 20 Dancers and Musicians Spanish Dance Ensemble 

Primitive and Haitian Dances featuring Ravel's "Bolero" 


CARMEN AMAYA 

Gypsy Dancer Troupe 


ISAAC STERN 

Violinist 


BLANCHE THEBOM 

Soprano 


ALEXANDER BOROVSKY 

Pianist 


ANDRES SEGOVIA 

Guitarist 


WANDA LANDOWSKA 

Harpsichord 


The people of a democracy deserve the best. The people of America 
have come to expect it. In musical and theatrical entertainment 
“S. Hurok presents" always signifies the best. 


NEW GREAT ATTRACTION 
TO BE ANNOUNCED SOON. 
WATCH YOUR NEWSPAPER. 













THE BROADWAY-HOLLYWOOD 


SNACK SLACK SUIT for you 
at home this wartime sum¬ 
mer. Faultlessly tailored from 
rayon Butcher Linen with 
slim, trim jacket and fitted 
slacks. Bright, spirit-lifting 
colors with contrasting bind¬ 
ings. Sizes 12 to 20. $10.95. 
One of the reasons why Cali¬ 
fornia women continue to 
make The Broadway-Holly¬ 
wood Sports Shop their Slacks 
headquarters. (Lower St. FI.) 


OPEN 
FRIDAYS 
FROM 
12-NOON 
TO 9 P.M. 
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Board of Trustees 

SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 


Sponsoring The Philharmonic Orchestra of Los Angeles 
and Symphonies Under the Stars in Hollywood Bowl 
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Executive Vice-President and Secretary 
Mrs. Leiland Atherton Irish 


Treasurer 
Ben R. Meyer 


Gurney E. Newlin 


Mrs. Cecil Frankel 
Edward C. Harwood 


V ice-Presidents 
Mrs. Cecil Frankel 


Executive Committee 
W. S. Rosecrans, chairman 
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Mrs. Harry Tipton Steck 
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C. E. Toberman 
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Artists of the Week 

THE DANCERS 

By Dorathi Bock Pierre 


ALICIA MARKOVA. 

Born Alice Marks in London, of Irish- 
English parents. She studied in London with 
Seraphine Astafieva, and later with Cecchetti 
and Legat. 

She had an outstanding talent, and early 
evinced a classic type. She joined the Diaglii- 
leff Ballet Russe in 1925, and remained with 
the company until after Diaghileff’s death 
in 1929. 

In 1931 she joined Marie Rambert’s Ballet 
Club in London as guest artist; and in 1933 
she became prima ballerina of the Vic-Wells 
Ballet. 

In 1935, with Anton Dolin, she formed the 
Markova-Dolin Ballet, for two years. 

In 1938 she joined the Ballet Russe de Monte 
Carlo for her first American appearances; and 
she left this company to join Ballet Theatre 
in 1941. 

She is a great classic ballerina, with a strong 
and faultless technique, and it is inevitable 
that the mantle of preceding classic ballerinas 
will fall upon her shoulders. 

❖ ❖ ❖ 

LEONIDE MASSINE. 

Was born in Moscow, Russia. His parents 
were a musician and an opera singer; and he 
had a thorough education in all the arts, 
specializing in drama. 

His debut as a dancer with the Diaghileff 
Ballet Russe was in London in 1914, in “Le 
Legende de Joseph,” and his debut as a chore¬ 
ographer was in 1915 when he created a ballet 
called “Soliel de Nuit,” adapted from Rimsky- 
Korsakoff’s “Snow Maiden,” for a Red Cross 
charity performance in Geneva, Switzerland. 
This same year he replaced Nijinsky in the 
Diaghileff company on its first tour of the 
United States. 

In 1916 he spent some time in Spain with 
Diaghileff, and his great interest in Spanish 
dancing dates from this time. He started sev¬ 
eral ballets while in Spain, but never com¬ 
pleted any of them. 

He left Diaghileff in 1920, and returned in 
1925 to choreograph several ballets for the 
new season. 

Massine is a prolific composer. His ballets 
are always dramatic or inspired by a dramatic 
idea; and although he says “choreography has 
too long followed in the footsteps of music 
and painting,” he nevertheless creates his bal¬ 
lets to already composed music. 

In his dancing he is a great stylist, and his 
ballets show the same kind of stylization, with 
brilliant mass effects. 

* * * 

ARGENTINITA. 

Encarnacion Lopez was born in Buenos 
Aires, of Spanish parents. When she was four 
years old they returned to Spain, and when 
the “Little Argentine” was seven she gave 
her first public performance. 


She attended school, and gave performances, 
and at fifteen was well known as a dancer 
throughout Spain. She had a formal musical 
education, and is a Classic Spanish dancer. 

She made a thorough research study of the 
gypsy and regional dances of the 47 Provinces 
of Spain, and is considered an authority on 
the subject. 

In 1922, with the poet-musician Garcia- 
Lorca, she formed the Madrid Ballet. 

She appeared briefly in the United States 
in 1930, and made her first concert tour in 
this country, opening in New York on Nov. 
13, 1938. 

In 1939 she collaborated with Massine 
in creating the choreography for the ballet 
Capriccio Espagnole for the Ballet Russe de 
Monte Carlo, and she appeared in the ballet 
with Massine in Monte Carlo. 

% >;< * 

ADOLPH BOLM. 

Was born in St. Petersburg, Russia. His 
father was first violin and assistant conductor 
of the orchestra at the Mikhailovsky Theatre. 

He entered the Imperial Ballet School when 
he was ten years old, and graduated with high 
honors. He became a member of the Imperial 
Ballet at the Maryinsky Theatre, where he 
distinguished himself as a dancer and mime. 

Mr. Bolin organized the first European tour 
of members of the Imperial Russian Ballet, 
including Pavlowa, in 1908-09. 

He was a member of the original Diaghileff 
Ballet Russe in its history making European 
appearances, creating roles that are today clas¬ 
sics in ballet repertoire, including Pierrot in 
Le Carnaval , and the Moor in Petrouchka. 

Mr. Bolin came to the United States with 
the Diaghileff company, but left it to remain 
here. He founded the Adolph Bolm Ballet 
Intime. He created choreography for ballets, 
musical shows, and picture-house presentation. 
He was choreographer-maitre de ballet with 
the Chicago Opera Company, and founded the 
Chicago Allied Arts, Inc. 

Mr. Bolm came to the west coast and be¬ 
came maitre de ballet with the San Francisco 
Opera Company; and he has choreographed 
innumerable ballets for motion pictures and 
Hollywood Bowl. He joined Ballet Theatre 
as regisseur general, 1942. 

He has had a distinguished career, and be¬ 
longs to the great tradition of ballet — the 
epochal and revolutionary Diaghileff Ballet 
Russe. His only son is now a Sergeant in 
the U. S. Army. 

❖ ❖ * 

VERA ZORINA. 

Was born Eva Brigitta Hartwig. She ap¬ 
peared in Max Reinhardt’s Midsummer Night’s 
Dream when she was a child, and danced in 
London as Anton Dolin’s partner, 1934-36. She 
toured Europe with the Victor Grovsky Ballet. 
She joined the de Basil Ballet Russe in 1937, 
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BIETMORE THEATRE 

3 WEEKS ONLY 

BEGINNING . . . MONDAY, JULY 1» 

Nightly Thereafter, Including Sunday 
Matinee Wednesday and Saturday 

RETURN ENGAGEMENT AT BARGAIN PRICES 
JOHN GOLDEN presents 
The Nation’s Happiest Hit 



A Radiant Comedy by Rose Frankeh 


With the New York Company, Including 

FRANCES STARR DONALD COOK 
PHYLLIS THAXTER OLGA B ACL ANO V A 

722 Gala Performances in New York and an Outstanding Success 
in England, Australia, Sweden and in 120 Cities Throughout 
the United States and Canada 

★ 

SEATS \O W 

Prices: Evenings (incl. Sun.) 55c, $1.10, $1.65, $2.20 
Sal. Mat., 55c, 1.10, $1.65. Wed. Mat., 55c, $1.10 

No Higher 
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Artists of tlie Week 


and appeared with this company in the United 
States. 

She has appeared in a number of musical 
comedies and motion pictures, playing roles 
as well as dancing; and she was guest artist 
in the role of Helen in Helen of Troy at the 
Metropolitan Opera House with Ballet Theatre 
this spring. 

❖ * * 

ANTON DOLIN. 

Was born Patrick Healey-Kay in England, 
and was early interested in dancing and the 
theatre. He won an elocution prize as a child 
and appeared in several plays. 

In 1917 he started studying ballet with Sera- 
phine Astafieva, and was chosen from one of 
her classes to appear in the corps de ballet 
in Diaghileff’s London production of The 
Sleeping Princess. 

In 1924 he joined the Diaghileff Ballet as 
premier danseur classique, and because of 
his stregnth and wide versatility, a number 
of ballets were created for him. 

In 1927 he founded the Nemcliinova-Dolin 
ballet, and they appeared in England and 
France, 1927-28. The company dissolved, and 
in 1929 Dolin rejoined Diaghileff and re¬ 
mained with the Ballet until it disbanded. 

He appeared with the American dancer, 
Anna Ludmilla; and from 1931-35 was prin¬ 
cipal dancer with the Vic-Wells Ballet. From 
1935-37 he formed half of the Markova-Dolin 
Ballet. In 1938-39 he appeared with the Covent 
Garden Ballet Russe; and in 1940 he came 
to this country to join Ballet Theatre as 
choreographer-dancer. 

* * * 

ANTHONY TUDOR. 

Was born in London. He went into business 
there and after seeing Pavlowa and the Diaghi¬ 
leff Ballet he determined to become director 
of a ballet company. He studied ballet with 
Marie Rambert, and when she founded the 
Ballet Club in 1930, he joined as secretary- 
dancer. In 1931 he choreographed his first 
ballet. 

In 1933 he joined the Vic-Wells Ballet as 
dancer-choreographer. He also continued as 
choreographer with the Ballet Club. 

He was co-founder, with Hugh Laing, of the 
London Ballet, which appeared with Sir 
Thomas Beecham at Covent Garden, 1938. 

Mr. Tudor was brought to New York as 
choreographer-dancer with Ballet Theatre for 
its first season, 1940. 

❖ * ❖ 

ANDRE EGLEVSKY. 

Was born in Moscow, Russia, and left there 
in 1921. He studied with Egorova, Kchessinska 
and Volinine, as well as Nicholas Legat, from 
whom he learned his remarkable turns. 

He was a member of the Bullet Russe de 
Monte Carlo, 1933-35. He joined the Leon 
Woizikowsky Ballet in London, 1935-36; Rene 
Blum Ballets, 1936-37. He returned to the 
Ballet Russe de Monte Carlo, 1939-42; and 
joined Ballet Theatre, 1942. 

Eglevsky appeared in Hollywood Bowl in 
Ravel’s Le Tombeau de Couperin , staged by 
Albertina Rasch, 1939. 


He has a strong technique coupled with a 
lyric quality which make him outstanding 
in many roles. 

LUCIA CHASE. * * 

Was born in Connecticut, of old American 
stock. She has studied drama and dancing and 
singing, and appeared in public in all three 
mediums. She has an especial flare for dra¬ 
matic pantomime, and, under the tutelage of 
Mikhail Mordkin, this talent was developed. 

She was instrumental in the formation of 
the Mordkin Ballet in 1938, and was a leading 
soloist in the company. 

Miss Chase was the leading factor in the 
formation of Ballet Theatre in 1939, and has 
been soloist and character dancer with the 
company since its first season, 1940. 

* ❖ * 

NORA KAYE. 

Was born in New York City. She studied 
with Michel Fokine and, under her family 
name, Nora Koreff, she was an original mem¬ 
ber of The American Ballet, 1935-37. She also 
appeared with the Metropolitan Opera Ballet. 

She has been with Ballet Theatre since its 
first season, 1940. 

Nora Kaye has a strong technique and great 
emotional power that put her in the front 
rank of ballerinas. 

❖ * * 

HUGH LAING. 

Was born in the British West Indies, and 
while studying art in London became inter¬ 
ested in ballet and studied with Margaret 
Craske and Marie Rambert. He also studied 
in Paris with Preobrajenska. With Anthony 
Tudor, in 1933, he founded the London Ballet. 

Mr. Laing was brought to this country for 
the first season of Ballet Theatre, 1940. 

❖ * * 

SIMON SEMENOFF. 

Was born in Latvia, and studied with Alex¬ 
andra Fedrova in Riga, where he joined the 
Latvian National Ballet, when Michel Fokine 
was its maitre de ballet. 

He showed great talent for pantomime, and 
the mime roles were usually given to him. 
After seven seasons with the Ballet, he joined 
the Max Reinhardt Company in Germany, as 
mime, dancer and choreographer, and ap¬ 
peared in a number of Reinhardt’s produc¬ 
tions. 

He joined hte Rene Blum Ballet, and then 
the Ballet Russe de Monte Carlo, which he 
left to join Ballet Theatre. 

* * * 

YUREK LAZOVSKY. 

Was born in Warsaw, Poland, where he 
studied with Bronislava Nijinska. His first 
public appearance was with the Warsaw Opera 
Ballet when he was thirteen years old. He 
also studied with Michel Fokine, Proebra- 
jenska, and Egorova in Paris. He joined the 
Ida Rubinstein Balet when Mme. Jipinska 
was mistress de ballet. 

He joined the Ballet Russe de Monte 
Carlo in 1935, and left it to become a member 
of Ballet Theatre for its 1941 season. 

(Continued on Page 31) 
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Featuring The World’s Finest Recorded Music 
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Albums of Unusual Records 

for Phonograph Record Lovers 
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"LIBERTY MUSIC SHOPS" . . . Album Sets 
Beatrice Lillie—Popular Numbers 

Cabin in the Sky—original records with Ethel Waters 
Grade Fields—favorite songs. 

Fiskiana—Dwight Fiske, new favorite numbers 

"GENERAL RECORDS" . . . Album Sets 
Mexican Folk Music 

Bach-Sonatas for Violin and Harpsichord 

"MUSICRAFT RECORDS" . . . Album Sets 
Classic Reissues: 

A Harpsichord Recital—Ralph Kirkpatrick 
Tocatas and Fugues—Bach; Carl Weinrich, Organ 
Nine Choral Preludes—Bach; Carl Weinrich, Organ 

“RADIOFUNKEN RECORDS" . . Famous re-pressings 
Featuring ERNA SACK, Coloratura Soprano 
Voices of Spring 
Glow Worm—Idyll 
Fledermaus 
Emperor Waltz 
Parla Waltz 

PETER KREUDER, plays Famous Piano Melodies 

These and many other unusual records will be found in our large 
stock including regular Victor, Columbia, Decca, Brunswick and all 
other standard makes. Telephone orders carefully filled. Prices and 
catalogues furnished on request. 

BIRKEL-RICHARDSON CO. 

730 WEST SEVENTH ST. 

LOS ANGELES 

Telephone 
Vandike 1241 















































Tuesday Ballet.July 13 

8:15 1». M. 

S. HUROK in cooperation with the 

SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 

presents 

RUSSIAN BALLET 

by the PALLET THEATRE 


LES SYLPHIDES 


Nocturne 

Waltz . 

Mazurka . 

Prelude. 

Mazurka . 

Pas de Deux 
Waltz. 


A Ballet in one act by Michel Fokine 
Music by Frederic Chopin, orchestrated by Benjamin Britten 
Choreography by Michel Fokine 
Supervised by Anton Dolin 
Decor by Eugene Dunkel after Jean Corot 

.Alicia Markova, Marina Svetlova, Rosella Hightower, 

Anton Dolin and ensemble 

.Rosella Hightower 

.Anton Dolin 

.Alicia Markova 

....Marina Svetlova 

... Alicia Markova and Anton Dolin 

Alicia Markova, Marina Svetlova, Rosella Hightower, Anton Dolin and ensemble 


Ensemble 

Galina Razoumova, Jean Davidson, Margaret Banks, Muriel Bentley, Shirley Eckl, Barbara 
FaHis, Miriam Golden, Mimi Gomber, Jean Hunt, Maria Karnilova, Albia Kavan, June Morris, 
Roszika Sabo, Hilda Wagner, Billie Wynn, Virginia Wilcox. 


Conductor: ANTAL DORATI 


INTERMISSION 


II. 


PETROUCHKA 


A Burlesque in One Act 
By Igor Stravinsky and Alexandre Benois 
Choreography by Michel Fokine Decor after Alexandre Benois 


Supervised by Vura Lazofsky 

The Dancer ..Lucia Chase 

Petrouchka .Leonide Massine 

Blackamoor . Adolph Bolm 

The Charlatan .Simon Semenoff 

The Chief Nursemaid .Galina Razoumova 

The Chief Coachman.Dimitri Romanoff 

The Nursemaids Misses Banks, Davidson, Eckl, Fallls, Gomber, Karlinova, Morris, Sabo 

The Coachmen Messrs. Cooper, Duane, Koon, Herbertt 

Grooms.Hubert Bland and Nicolas Or I off 

The Gay Merchant .Antony Tudor 

The Gypsies Muriel Bentley and Miriam Golden 

The Street Dancers .. Rosella Hightower and Jean Hunt 

The Drunkards Messrs. Cooper, Kidd, Kriza, Lang, Xavier 

The Old Man.John Duane 

The Masqueraders . Jean Hunt, Michael Kidd, Harold Lang, John Kriza, Francisco Xavier 


Merchants, Officers, Soldiers, Ladies, Gentlemen, Children, Cossacks, Animal Trainers, etc. 


Conductor: IGOR STRAVINSKY 


INTERMISSION 
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Tuesday Ballet . . July 13 . . Concluded 

III. 

PRINCESS AURORA 

Ballet Divertissement by Anton Dolin 
Music by Peter Tschaikowsky 
Choreography by Anton Dolin after Marius Petipa 
Supervised by Anton Dolin 

Choreography of the “Three Ivans” by Bronislava Nijinska 
Scenery by Michel Baronoff after original designs by Leon Bakst 
Costumes by Barbara Karinska after original designs by Leon Bakst 


Princess Aurora .-. Alicia Markova 

Prince Charming . Anton Do,in 

The Queen .Miriam Golden 

The King .Francisco Xavier 

Master of Ceremonies . Rex Co °P er 

Pages. Barbara Fallis, Jean Hunt, Roszika Sabo, Billie Wynn 

Entrances: 

Mazurka.Jean Davidson, Mimi Gomber, Shirley Eckl, June Morris 


The Six Fairies and Their Attendants .Lucia Chase and Borislav Runanine, 

Margaret Banks and Richard Reed, Marina Svetlova and Hugh Laing, Rosella Hightower 
and Dimitri Romanoff, Nora Kaye and John Taras, Albia Kavan and John Kriza. 

Princess Aurora and Prince Charming . Alicia Markova and Anton Dolin 


Pas de Sept ..... Alicia Markova, Anton Dolin and Six Fairies and Their Attendants 

Six Variations.a) Rosella Hightower c) Lucia Chase e) Albia Kavan 

b) Marina Svetlova d) Nora Kaye f) Alicia Markova 

The Rose Cavaliers.Richard Reed, Dimitri Romanoff and Hugh Laing 

Pas de Trois . Nora Kaye, Marina Svetlova and John Kriza 

The Bluebird..Rosella Hightower and Andre Eglevsky 

The Three Ivans.Yura Lazovsky, Nicholas Orloff and Hubert Bland 

The Rose Adagio Alicia Markova, Anton Dolin and Rose Cavaliers 

Pln a | e . Entire Company 

Conductor: ANTAL DORATI 
CAST SUBJECT TO CHANGE 


The Steinway is the Official Hollywood Bowl Piano 


MARY BRAN presents 

Russian Festival of Music - Dance - Song 

Sunday, August 22, 4:30 P. M. 

GREEK THEATRE, GRIFFITH PARK 
Maria Kurenko, the Russian Nightingale; Shura Cherkassky, 
virtuoso pianist; Michael Panaieff, Star of Russian Ballet, with 
Audray Myland; Constantin Bakaleinikoff, renowned conductor; 

Symphony Orchestra 

Popular Prices: 85c, $1.10, $1.65, $2.20, incl. tax. 

On Sale So. California Music Co., 737 S. Hill St., TU-1144; Mary Bran, 
CR-6-1184, and all Mutual Agencies 
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Comments 


Tuesday Ballet 


by Dorathi Bock Pierre 


Ballet Theatre is the first great American 
Ballet company to be based upon European 
traditions. Although it was preceded by two 
excellent all-American companies, it is first, 
because, like the Royal French Ballet, which 
imported Italian masters and dancers, and the 
Rusian Imperial Ballet, which imported French 
and German masters, Ballet Theatre, an Amer¬ 
ican organization, makes use of the finest 
Russian and European masters and dancers 
as well as our own native artists. 

Ballet Theatre’s predecessors were The Amer¬ 
ican Ballet, founded in 1934 by Lincoln Kir- 
stein and Edward Warburg. The choreographer- 
maitre de ballet was George Balanchine of the 
Diaghileff Ballet Russe, but all of the members 
of the company were American citizens. The 
first performance was given in March, 1935. 
Two years later The American Ballet disbanded 
because of many factors, and from it rose a 
smaller ballet known as Ballet Caravan, with 
Lincoln Kirstein, director, and with members 
of The American Ballet as dancers. 

In 1938-39 Mikhail Mordkin of the Imperial 
Russian Ballet, and famous in this country as 
the partner of Pavlowa, formed the Mordkin 
Ballet in New York. 

One of the leading dancers, and chief finan¬ 
cial supporter of the Ballet was an American 
dancer and devotee, Lucia Chase. The Ballet 
had a short but successful season; and in 1939, 
inspired by Miss Chase, an organization was 
formed to create an American ballet company 


on the classic lines of the most famous Euro¬ 
pean ballet companies, to be known as Ballet 
Theatre. 

Ballet Theatre is American because it was 
founded here, and supported by American 
money for presentation to American audiences; 
but its choreographers, dancers, musicians, and 
artists are the finest the international dance, 
music and art worlds have to offer, in the best 
tradition of the Ballet Russe, as a collabora¬ 
tion in presenting not only the “Greatest in 
Russian Ballet,” but also the greatest in Euro¬ 
pean and American ballet. 

Ballet Theatre gave its first performance on 
Jan. 11, 1940, opening a three-week engage¬ 
ment at the Centre Theatre in New York City, 
and it was an immediate success. When it 
made its 1942-43 transcontinental tour it came 
under the management of S. Hurok. 

For its choreographers, Michel Fokine, with 
Adolph Bolm, Mikhail Mordkin, and Bronis¬ 
lava Nijinska represented the Russian School; 
Anton Dolin, Anthony Tudor and Andree 
Howard the English; Yurek Shabelevsky the 
Polish; Jnse Fernandez the Spanish; and 
Agnes deMille and Eugene Loring the Amer¬ 
ican. Since then Leonide Massine and David 
Lichine have been added to the roster of great 
Russian names. The dancers and artists are 
as representative as the choreographers of the 
finest in the world. 

Ballet Theatre represents the latest evolu¬ 
tional progression in the art of dance known 
as ballet. 


LES SYLPHIDES 


Frederick Francois Chopin, considered to 
be the greatest composer of music for the 
pianoforte, was born of French-Polish parents 
in Zelazowa Wola, Poland, on Feb. 22, 1810, 
and he died in Paris on Oct. 17, 1840. 

He began his studies when he was four, 
and at eight gave his first public performance. 
He started to compose when he was twelve, 
and devoted the next two years to it alone. 

On Nov. 1, 1830, he left Warsaw and never 
returned to Poland, but he was an ardent 
patriot, and the spirit of Poland is dominant 
in all of his compositions. 

Les Sylphides is probably the most famous 
of the “classic” ballets by the late choreogra¬ 
pher, Michel Fokine. He composed the ballet 
for a charity performance in St. Petersburg, 
to a number of Chopin’s works, including: 
Nocturne, Opus 32 #2; Valse, Opus 70 #1; 
Mazurka, Opus 33 #3; Mazurka, Opus 67 #3; 
Prelude, Opus 28 #7; Valse, Opus 64 #2; 
and Valse, Opus 18 #1. 

The ballet was originally called “Chopin- 
iana” and was so well liked that it was 
purchased by the Imperial Theatres and be¬ 
came part of the repertoire of the ballet at 
the Mary insky Theatre. 


When the ballet was added to the repertoire 
of the Diaghileff Ballet for its first European 
season, the orchestration of some of the music 
was given to Igor Stravinsky. The ballet has 
been criticized by musical purists on the 
theory that Chopin’s music should not be 
orchestrated, but through the years it has 
been accepted as one of the great classics 
of ballet repertoire. 

Fokine created the ballet upon a thread of 
story, of a dreaming poet, hut it became a 
vehicle in which ballerinas displayed their 
virtuosity to greatest advantage, and the story 
soon disappeared in the suite of dances fami¬ 
liar today. 

Fokine visualized the dancers in the long 
romantic ballet skirts as worn by Taglioni, 
ballerina of the early 19th Century, whose 
most famous dance was “La Sylphide,” and, 
because the spirit of the ballet so typified her, 
Diaghileff renamed it Les Sylphides. 

This ballet was included on the historical 
performance which first introduced the Rus¬ 
sian Ballet to Europe, at the Theatre du Cha- 
talet, Paris, on June 2, 1909, with Pavlowa, 
Karsavina and Nijinsky dancing the leading 
roles. 
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Maestro 
Pietro Cimini 


Internationally known operatic con¬ 
ductor and voice specialist, gives his 
personal attention to vocal students: 
Beginners as well as advanced 
singers. 

In addition to voice placement and 
coaching, Maestro Cimini takes spe¬ 
cial care to develop the general 
background indispensable to the 
finished artists: 

fine Musicianship 
Good Stage deportment 
Seif Confidence 

With these combined factors Maestro 
Cimini guides and helps the student 
to form the necessary character and 
personality which opens the road to 
success. 

Maestro Cimini will conduct excerpts 
from famous operas in Hollywood Bowl, 
Sunday, August 15th, 1943, with Duso- 
lina Giannini as soloist. 


VOICE STUDIO 

Established in Los Angeles Since 1925 
620 So. Alexandria Tel. FItzroy 0977 


Tuesday Ballet 
Comments . . Continued 

PETROUCHKA 

Igor Stravinsky was born at Oranienbaum, 
Russia, on St. Igor’s Day, June 17, 1882. He 
studied with Rimsky-Korsakoff, who strongly 
influenced his composition. Diaghileff had 
heard one of his compositions and was im¬ 
pressed by the young composer, and com¬ 
missioned him to arrange some of Chopin’s 
works for orchestra for Les Sylphides. This 
was the beginning of a long association with 
the ballet. 

Stravinsky’s first full ballet for Diaghileff 
was L’Oisseau de Feu, his first masterpiece 
in composition (1910). His second ballet was 
Petrouchka. This score had a tremendous in¬ 
fluence on modern music. It was the first 
time two keys had been put together to pro¬ 
duce a polytonal effect. The combination was 
C Major and F-Sharp Major, and it became 
known as the “Petrouchka chord.” It started 
a whole vogue for polytonality. 

When the ballet Petrouchka was first pre¬ 
sented in Monte Carlo the Russian Colony 
made representations to the president of the 
Music Society to ban the music. 

Stravinsky was putting the finishing touches 
on L’Oiseau de Feu when he conceived the 
idea for a ballet, Sacre du Printemps. He told 
Diaghileff, who was delighted with the new 
idea, but when he returned to hear some of 
the score, he was astonished to find Stravinsky 
had started work upon still another ballet, 
about a puppet, which he called Petrouchka, 
after the “eternal and unhappy hero of every 
fairground and every country.” 

Petrouchka has been called “the most Rus¬ 
sian of all Russian Ballets,” and it is an 
outstanding example of collaboration between 
musician, choreographer and artist. The story 
was evolved by Stravinsky and Alexandre 
Benois, the artist who designed the decor; 
while Fokine, the choreographer, contributed 
the spark of life that made the characters 
live upon the stage. 

The first performance of Petrouchka was 
given at the Theatre du Chatlet, Paris, on 
June 13, 1911. Thamar Karsavina was the 
dancer; Nijinsky, Petrouchka; and Adolph 
Bolm the Moor. 

The performance tonight is an historic occa¬ 
sion in having Igor Stravinsky conduct the 
orchestra in his composition, and in having 
Adolph Bolm appear in the role he created. 

The action of the story takes place in The 
Admiralty Square, St. Petersburg, 1830, during 
the holiday three days before Lent. There 
are the usual fakirs, vendors, and crowds of 
merry-makers. At a center booth a showman 
appears and attracts attention to his three life- 
size puppets. After they perform the curtain 
draws, and the rest of the ballet concerns 
the life and passions of the puppets. It is 
the universal story of the simple-hearted clown 
who devotedly loves a shallow, fickle beauty 
who in turn is attracted by the daring of 
another; and of the tragedy which results. 
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Piano School 


3 8 3 9 
Wilshire 
Boulevard 

FEderal 1586 


NORMA STEEB, Director 

SUMMER SESSION, 8 WEEKS 
July 5th to September 4th 
TEACHERS TRAINED EY OLGA STEEB 

Master Classes by LILLIAN STEIIBER 
artist teaeher, Friday mornings 

Alhambra branch conducted by 
JOSEPHINE ARLAND 

230 West Main Street Alhambra, Calif. 


Tuesday Ballet 
Comments . . Continued 

PRINCESS AURORA 

Peter Ilich Tchaikowsky was born in Vot- 
kinsk, Russia, May 7, 1840, and died in St. 
Petersburg, Nov. 6, 1893. 

He had an intensely emotional personality, 
and was impetuous, but he was also modest 
and intelligent. He studied law and was a 
clerk in the Ministry of Justice for a short 
time, but he started studying music at the 
Conservatory when he was in his early twen¬ 
ties, and soon devoted all of his time to 
composition, in which he had great facility, 
composing without effort. 

He composed three ballets: Le Lac des 
Cygnes, 1876; La Belle au Bois Dormant, 
1889; and Casse Noisette, 1891-92. All of them 
are still in Ballet repertoire. 

La Belle au Bois Dormant (The Sleeping 
Princess) was his favorite. He began work 
on it in 1888 and completed it in 1889. There 
was a gala rehearsal of the ballet, with all of 
the court present, and although it was well 
received it was not acclaimed as he thought 
it should be. However, the ballet, which was 
in five scenes, became a great favorite in 
Russia. 

La Belle au Bois Dormant was one of the 
greatest works of the Russian Master, Petipa, 
based upon the famous fairy-tale by Perrault. 
The first performance at the Maryinsky Thea¬ 
tre, St. Petersburg, on January 15, 1890, had 
Charlotte Brianza and Paul Gerdt in the lead¬ 
ing roles. 

For his 1921 season, Diagliileff determined 
to revive the long ballet in its original form. 
Bakst designed the decor, Sergeef recreated 
the ballet from notes he had made of the 
original, and Nijinsky added the Dance of 
the Three Ivans to the divertissement. 

When it was produced at the Alhambra 
Theatre, London, on Nov. 2, 1921, with Olga 
Spessivtseva and Pierre Vladimiroff in the 
leading roles, it set a precedent for ballet 
in the grand manner. 

It was too long, however, for regular ballet 
repertoire, and in 1922, in Paris, Diagliileff 
produced one act from The Sleeping Princess 
and called it “Le Mariage d’Aurore. 

An interesting highlight of this performance 
was that the French critics said the music was 
only of Folies Bergere quality, unworthy a 
fine orchestra; whereas in Russia, in 1890, the 
critics had said the music was too fine for 
ballet and belonged in a concert hall. 

Anton Dolin choreographed Princess Aurora 
for Ballet Theatre. He has based his version 
upon the 1st and 3rd acts of the original 
La Balle au Bois Dormant: the Christening 
of the Princess, and Her Awakening in the 
Enchanted Forest. The choreography is a 
series of brilliant divertissements. Mr. Dolin 
followed the Petipa choreography, presenting 
some of the dances in their original form for 
the first time in this country; and he has 
retained the very popular Dance of The Three 
Ivans by Mme. Nijinska. 


BUY BONDS 
FOR VICTORY 



IC£ CREAMS 

/ 


B € V £ R. L Y DA IRI£5 LTD. 

230 WEST JEFFERSON BLVD. PROSPECT 2061 











WATCH 


for 

Opening in September 

of The 

WORLD PREMIERE 

of 

"THE WALTZ KING" 

based on the life and music of 
Johann Strauss 
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Thursday Ballet.July 15 

8:15 P. M. 


S. HUROK in cooperation with the 
SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 

presents 

RUSSIAN BALLET 

by the BALLET THEATRE 


CAPRICCIO ESPAGNOLE 

Ballet In one scene by Leonide Massine 
Music by Rimsky. Korsakoff 

Choreography by Leonide Massine in collaboration with Argentinlta 

Supervised by Leonide Massine 

Scenery and Costumes by Mariano Andreu Costumes executed by Mme. Karinska 


choreography of Leonide Massine and Argentinita follows the score’s notations 


The 
closely: 

S' ^l 1 i?r?i dar “ t iyj >ica L?i? n( ;f S t Spanish Galicia composed of steps called “muneiras”. 
AnT iat l? n Seguidillas in the spirit of Goya’s paintings, particularly “Gallina Ciega.” 

c. Alborada—a comic dance in the style of Northern Spain. * 

d. Gypsy scene and songs—combining the “bolero” “bulera” and “panadero ” 

e. Asturian fandango. 


1. Alborada 

Misses Eckl, Fallis, Hunt, Kavan, Sabo, Wynn 
Messrs. Reed, Romanoff, Orloff, Kidd, Bland, Duane, Koon, Taras 
. . 2. Variation 

Miriam Golden, and Misses Bentley, Davidson, Gomber, Hightower, Karnilova 
Jerome Robbins, and Messrs. Cooper, Kriza, Lang, Xavier 

3. Alborada 

Margaret Banks and Galina Razoumova 
Richard Reed, Nicolas Orloff, Hubert Bland, Michael Kidd 

4. Gypsy Scene and Songs 
Nora Kaye and Leonide Massine 

5. Asturian Fandango 
Lucia Chase and Yura Lazovsky 
Nora Kaye and Leonide Massine and the entire Company 

Conductor: ANTAL DORATI 

INTERMISSION 

M. 

PAS DE DEUX 

(Grand Pas de Deux from “The Nutcracker”) 

Music by Peter Tschaikovsky Choreography by Anton Dolin 

Alicia Markova and Anton Dolin 

a) Adagio b) Variation 

c) Variation d) Coda 

Conductor: MOIS ZLATIN 

INTERMISSION 


III. 


LILAC GARDEN 


(Jardin aux Lilas) 

Ballet in one act by Antony Tudor 
Music by Ernest Chausson Choreography by Antony Tudor 

Scenery and costumes by Raymond Sovey after sketches by Hugh Stevenson 


Caroline, the bride-to-be. 

Her Lover. 

The Man She Must Marry. 

An Episode in his Past. 

Friends and Relations. 

Jean Davidson, June Morris, John Kriza, 

Violin Solo: 


.Nora Kaye 

.Hugh Laing 

.Antony Tudor 

.Marla Karnilova 

mi L i ^ ' Miml Gomber, Murial Bentley, 

Nicholas Orloff, Hubert Bland, Jerome Robbins 
SCI PI ON E GUIDI 


Conductor: ANTAL DORATI 


INTERMISSION 
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Mme.Belle Forbes Cutter 

TEACHER OF SINGING 

By Appointment 

7526 Fountain Ave. Hollywood 46, Calif. GL-8375 
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Thursday Ballet . . July 15 


ton rinded 


IV. 

HELEN OF TROY 

Producer: G. SEVASTIANOV 

Ballet in prologue and three scenes by David Lichine and Antal Dorati 
Music by Offenbach, arranged and orchestrated by Antal Dorati 
Scenery and costumes by Marcel Vertes 
Choreography by David Lichine 
Costumes executed by Karinska, Inc., and Mme. Berthe 
Hats for beach and temple scenes by John Frederics 
Blouses by Grotta & Co. 

Fabrics for blouses by Wesley Simpson 
Skirts by Mary Lee, Inc. 

Prologue 


Paris...Andre Eglevsky 

Lamb...Jean Hunt 

Sheep Misses Banks, Bentley, Eckl, Fallis, Sabo, Wagner 

Hermes .Jerome Robbins 

Aphrodite.Marina Svetlova 

Hera.... Rosella Hightower 

Pallas Athena.Lucia Chase 


Act 1. 


Menelaus, King of Sparta 

Helen, His Wife. 

Paris.. 

Hermes... 

Ajax I. 

Ajax 2. 

Lamb. 

Clachas. 

Flower Girls. 

Orestes. 

Chrisothemis. 

People of Sparta. 


Messrs. 


.Simon Semenoff 

.Vera Zorina 

.:.Andre Eglevsky 

.Jerome Robbins 

.Richard Reed 

....John Kriza 

.Jean Hunt 

.Dimitri Romanoff 

Misses Davidson, Golden, Gomber, Razoumova 

......Yura Lazovsky 

.Albia Kavan 

Misses Hightower, Banks, Eckl, Fallis, Wagner, Sabo, Golden, 

Gomber, Razoumova, Davidson 
Bland, Cooper, Duane, Koon, Taras, Herbertt, Lindgren, Xavier 


Orestes. 

Bacchis, the Chief Maid 

Helen. 

Maids . 

Hermes . 

Paris. 

Menelaus . 

Ladies of the Court 

Calchas . 

Ajax 1 . 

Ajax 2 . 


Act 2. 

.Yura Lazovsky 

.Lucia Chase 

.Vera Zorina 

Roszika Sabo and Billie Wyn 

.Jerome Robbins 

. . .Andre Eglevsky 

.Simon Semenoff 

Misses Banks, Bentley, Eckl, Fallis, Wagner 

.Dimitri Romanoff 

...Richard Reed 

.John Kriza 


Act III 

Menelaus..Simon Semenoff 

Ladies of the Court.Misses Banks, Bentley, Eckl, Fallis, Wagner 

Lady with the Faun ...Marina Svetlova 

The Faun.Nicolas Orloff 

Helen.Vera Zorina 

Bathers.Messrs. Reed, Kriza, Taras, Cooper, Duane, Bland 

Orestes.Yura Lazovsky 

Chrisothemis...Albia Kavan 

Calchas...Dimitri Romanoff 

People of Sparta Misses Sabo, Golden, Gomber, Razoumova, Wagner 


Conductor: ANTAL DORATI 
CAST SUBJECT TO CHANGE 

The Steinway is the Official Hollywood Bowl Piano 
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THE UNIVERSITY OF SOUTHERN CALIFORNIA 


School of Music 


and 

The Allan Hancock 
foundation 



MAX V. SWARTHOUT, D.Mus., 


Director 

MAX T. KRONE, Ph.D, 

Assoc. Director 


is pleased to announce the addition to its artist-taculty of 


ANTON MAASKOFF, Violinist 
STEPHEN DE'AK, Cellist 
JOHN CROWN, Pianist 


As the Hancock Foundation Trio, these three artists will be heard 
frequently in Hancock Auditorium on the campus, and on Theme and 
Variations, the School of Music broadcast on Fridays from 1:30 to 2:00 
over KHI. They will also appear as guest artists on the Hancock 
Ensemble Hour Sunday night, July 18th, from 8:00 to 8:30. You are 
invited to listen in. 



INC. 


DIVISIONS 


METROPOLITAN MUSICAL BUREAU, INC. 

LAWRENCE EVANS ARTIST MANAGEMENT, INC. 

JACK SALTER ARTIST MANAGEMENT, INC. 

HAENSEL & JONES 

CONCERT MANAGEMENT ARTHUR JUDSON, INC. 
COMMUNITY AND COOPERATIVE CONCERT SERVICE 


MANAGERS OF GREAT ARTISTS 


113 WEST 57TH STREET, NEW YORK, 19, NEW YORK 


L. E. Behymer, West Coast Representative, Los Angeles 13, California 
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Comments 


Ihursday 'Ballet 


by Dorathi Bock Pierre 


CAPRICCIO 

Nicolas Rimsky-Korsakoff was born in Tikh¬ 
vin, Russia, March 18, 1844, and he died in 
Lynbensk, Jan. 21, 1908. 

His earliest musical influences were folk 
songs sung by an uncle, and the singing of 
monks in a nearby monestary, and both of 
them are strongly present in all of his works. 

He became a naval cadet, and after six years’ 
training went on a three-year world cruise, 
visiting many countries, all of which appeared 
later in his compositions. 

In 1875-77 he harmonized a collection of 
Russian folksongs and then completed his own 
collection of a hundred Russian Folk Songs, 
Opus 24. 

In 1907 he accepted Diaghileff’s invitation 
to conduct at the festival “Cinq concerts his- 
toriques russes,” in Paris, which was his last 
public appearance. 

He was working on finishing Borodin’s opera, 
“Prince Igor,” in 1887, when he interrupted 
this week to compose his Spanish Capriccio 
(1887), a remarkably brilliant composition. 
He said that the orchestration of this number 
was the “very essence of the composition, not 
its mere dressing up.” 

The authenticity of the work, which included 
directions written on the score, resulted from 
his great love for folk music. 

When Massine created the choreography for 
this ballet, which was first presented at the 

PAS DE 

(Grand Pas de Deux from Casse Noisette.) 

Peter Ilicli Tchaikowsky. (Please see notes 
for Princess Aurora. Tuesday, July 13, page 

17.) 

The Ballet Casse Noisette is based upon the 
Dumas version of The Nutcracker and the King 
of Mice. It was a long ballet, with choreogra¬ 
phy by Lev Ivanoff, and first produced at the 
Maryinsky Theatre, St. Petersburg, on Dec. 
17, 1892. 

Casse Noisette was revived by the Vic-Wells 
Ballet at Sadler’s Wells Theatre, London, on 


ESPAGNO LE 

opening of the season of the Ballet Russe at 
Monte Carlo in 1939, he had the assistance of 
the Spanish dancer, Argentinita, to assure the 
authenticity of the regional dances which make 
up the ballet. Both choreographers followed 
the notations Rimsky-Korsakoff made on his 
score. 

Argentinita and Massine make interesting 
collaborators. Argentinita approaches her 
dance composition with a formal musical back¬ 
ground coupled with research in authentic re¬ 
gional dances of Spain, while Massine, with 
a background in classic ballet training, attacks 
a composition with a freer creative approach. 

During the World War the Diaghileff Ballet 
spent considerable time in Spain, and Massine 
developed an intense love for Spanish dancing, 
especially the gypsy dances, which he dances 
with fine abandon and feeling. 

Capriccio Espagnole shows a group typical 
of a Spanish fiesta day, including fortune¬ 
telling gypsies who dance a Bulerias, which 
leads the whole group into a Jota. Then fol¬ 
low: a. Alborada, typical dances of Spanish 
Galicia, composed of steps called “muneiras”; 
b. Variation, “Seguedillas,” in the spirit of 
Goya’s paintings, particularly that of Gallina 
Ciega; c. Alborada, a comic dance in the style 
of Northern Spain; d. Gypsy scene and dance, 
combining the Bolero, Buleria, and Panadero; 
e. Asturian Fandango. 

DEUX 

Jan. 30, 1934, with choreography by Sergeef 
and with Alicia Markova and Harold Turner 
dancing the leading roles. 

When Markova and Anton Dolin appeared 
together in the Markova-Dolin Ballet, in Eng¬ 
land (1935-37), Dolin revived the divertisse¬ 
ment from the 3rd scene of Casse Noisette , 
and it is the Pas de Deux from this that is 
being danced tonight—the famous pas de deux 
of the Sugar Plum Fairy and her Prince. This 
is the first time this pas de deux has been 
presented by Ballet Theatre. 


LILAC GARDEN 


Ernest Chausson was born in Paris, Jan. 21, 
1855, and died in Limay, France, on June 10, 
1899. He studied law, and entered the Con¬ 
servatory in 1880 in Massanet’s class in compo¬ 
sition. He later became a pupil of Cesar Frank, 
who exerted the strongest influence on his 
career. He was active in the organization of 
the Societe Nationale de Musique, and became 
its secretary in 1889. 

Chausson’s reputation rests chiefly on orches¬ 
tral music, and “Poeme,” which Mr. Tudor 
uses for Lilac Garden , is considered to be his 
best work. 

Jardin aux Lilas (Lilac Garden ) was first 
presented at the Mercury Theatre, London, 


on Jan. 26, 1936, with Maude Lloyd, Hugh 
Laing, Anthony Tudor and Peggy Van Praagh 
dancing the leading roles. 

This ballet is representative of the modern 
trend in ballet, to present a psychological mood 
through characters and choreography, rather 
than a literary story. This is especially true 
of English choreographers, whose approach is 
more subtle than their Russian confreres. 

Anthony Tudor created the choreography for 
his ballet around two pair of lovers who are 
about to be separated by an “arranged” mar¬ 
riage. The lovers have a desperate longing 
to be alone for a farewell kiss, but interrup¬ 
tions conspire to defeat their desire and the 
(Continued on Page 26) 
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HOLLYWOOD 


BOWL ASSOCIATION 


Officers and Directors 

President Emeritus President 

* Allan C. Balch Charles E. Toberman 


First Vice-President Second Vice-President 

Dr. Willsie Martin Dr. T. Perceval Gerson 


Mrs. Burdette H. Chapman, Secretary 

Carl 


Mrs. Carrie Parsons Bryant 
George R. Martin 


Dr. H. Gale Atwater 
David T. Babcock 
Dr. Remsen D. Bird 
Carrie Jacobs Bond 
Mrs. Carrie Parsons Bryant 
Mrs. Ernest A. Bryant 
Mrs. J. J. Carter 
Harry Chandler 
Mrs. Burdette H. Chapman 
Mrs. Chauncey D. Clarke 


* Deceased. 


E. Jacobson, Manager 
Directors 

Mrs. Chauncey D. Clarke 
Otto K. Olesen 

Charter Members 

Mrs. A. Bennett Cooke 
George L. Eastman 
Dr. T. Perceval Gerson 
G. Allan Hancock 
Byron C. Hanna 
Mrs. Edward Harwood 
Arthur Kachel 
F. E. Keeler 
Mrs. Chas. H. Lippincott 
Edgar F. Magnin 
E. N. Martin 
George R. Martin 


M. F. Palmer, Treasurer 


Arthur Kachel 
Harvey S. Mudd 


Dr. Willsie Martin 
Harvey S. Mudd 
Otto K. Olesen 
James R. Page 
M. F. Palmer 
Mrs. Force Parker 
A. B. Ruddock 
Mrs. Orville L. Routt 
Wm. H. Snyder 
C. E. Toberman 
Mrs. H. T. Wright 


This official page of the Hollywood Bowl Association is dedicated 
to Mrs. Artie Mason Carter, whose inspiration and dynamic force 
gave impetus to the permanent establishment of Symphonies 

under the Stars. 


N CAC 

Presents to the People of the Nation All Types of 

FINE MUSIC—GOOD ENTERTAINMENT—GREAT ARTISTS 

At the Hollywood Bowl this summer , the 
following NCAC concert artists are appearing: 

CLAUDIO ARRAU OSCAR LEVANT ARTUR RUBINSTEIN 

BALLET THEATRE LEONARD PENNARIO JOHN CHARLES THOMAS 

DUSOLINA GIANNINI ERNO RAPEE MIRIAM SOLOVIEFF 

NATIONAL CONCERT AND ARTISTS CORPORATION 

711 Fifth Avenue New York, N. Y. 

ALFRED H. MORTON, President MARKS LEVINE, Director, Concert Division 

Western Representatives: 

L. E. Behymer, Auditorium Building, Los Angeles 
Alexander F. Haas, 111 Sutter Street, San Francisco 
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TAKE OUTPOST BOAD TO AVOID HEAVY 


StrJli 


incj. 


in f-^epper ^Jree e^Cane 

By JOHN ORLANDO NORTHCUTT 


PROM VALLEY 
TO 

PARK 3 



HOLLYWOOD BOWL PARK J HOLDS 1,000 CARS • 

HARK 2 HOLDS 200 CARS • PARK 3 HOLDS 600 CARS 

was in knee breeches and made his 
debut with the Los Angeles Philhar¬ 
monic Orchestra, Otto Klemperer con¬ 
ducting. Since then he has conquered 
the East and now he is in uniform tak¬ 
ing basic training at Palm Springs 
Army Airfield preliminary to assign¬ 
ment in the air corps. 

Opening night Capt. Meredith 
Willson conducted a portion of the 
program and Aug. 17 Corp. Bronislaw 
Gimpel, violinist, will be the soloist. 


Bowloyalty 

In .12 years Blanche Page Hart, 
who says she is 73 and proud of it, 
has never missed a season of Sym¬ 
phonies under the Stars. She was a 
nurse in both the Spanish American 


and World War No. 1. Her interest in 
soldiers is not passive. She spends 
most of her time making caramels for 
men in uniform and she won a high 
reputation among those who know 
candy. She buys her own materials 
and thus far has made and disposed 
of 50 pounds. Mrs. Hart moved to 
Hollywood for no where else in the 
United States could she find a HolL* 
wood Bowl. 

* * * 


Anniversary 

Last Sunday (the 11th) was more 
than just the 659th Hollywood Bowl 
concert. It marked the 22nd anniver¬ 
sary of the founding of this ampi- 
theatre. The late Alfred Hertz on that 
night, July 11, 1922, stepped on the 
podium and led the Los Angeles Phil¬ 
harmonic Orchestra in the first sym¬ 
phony concert in these now historic 
hills. 

* * * 

Usherpower Shortage 

War has hit Hollywood Bowl in 
more ways than one: Audience re¬ 
striction, 20 orchestra men in service 
and now boypower-usherpower-short- 
age. William Severns, seating superin¬ 
tendent, has scoured the city to get 
enough girls to serve this summer as 
usherettes. Come opening day he was 
weary from interviews but succeeded 
in manning or womaning the aisles 
and promenades. Here he is giving 
instructions. 
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HOLLYWOOD 


BOWL ASSOCIATION 


Officers and Directors 


President Emeritus 
* Allan C. Balch 

First Vice-President 
Dr. Willsie Martin 

Mrs. Burdette H. Chapman, Secretary 

Carl E. Jac 
Dii 

Mrs. Chaui 
Otto K. 01 


Mrs. Carrie Parsons Bryant 
George R. Martin 


Dr. H. Gale Atwater 
David T. Babcock 
Dr. Remsen D. Bird 
Carrie Jacobs Bond 
Mrs. Carrie Parsons Bryant 
Mrs. Ernest A. Bryant 
Mrs. J. J. Carter 
Harry Chandler 
Mrs. Burdette H. Chapman 
Mrs. Chauncey D. Clarke 


* Deceased. 


Charter 

Mrs. A. Be 
George L. ] 
Dr. T. Perc 
G. Allan H 
Byron C. I 
Mrs. Edwai 
Arthur Kac 
F. E. Keele 
Mrs. Chas. 
Edgar F. M 
E. N. Marti 
George R. 


This official page of the Hollyw 
to Mrs. Artie Mason Carter, whi 
gave impetus to the permane\ 

under i 


President 

Charles E. Toberman 

Second Vice-President 
Dr. T. Perceval Gerson 

M. F. Palmer, Treasurer 


N CAC 

Presents to the People of the Nation All Types of 

FINE MUSIC—GOOD ENTERTAINMENT—GREAT ARTISTS 

At the Hollywood Bowl this summer, the 
following NCAC concert artists are appearing: 

CLAUDIO ARRAU OSCAR LEVANT ARTUR RUBINSTEIN 

BALLET THEATRE LEONARD PENNARIO JOHN CHARLES THOMAS 

DUSOLINA GIANNINI ERNO RAPEE MIRIAM SOLOVIEFF 

NATIONAL CONCERT AND ARTISTS CORPORATION 

711 Fifth Avenue New York, N. Y. 

ALFRED H. MORTON, President MARKS LEVINE, Director, Concert Division 

Western Representatives: 

L. E. Behymer, Auditorium Building, Los Angeles 
Alexander F. Haas, 111 Sutter Street, San Francisco 
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Musicians in Uniform 

On the stage of the Bowl this sum¬ 
mer we are presenting several musical 
artists who now are serving in various 
branches of the U. S. armed forces. 
Sunday, the 11th, it was Pvt. Leonard 
Pennario, gifted young Los Angeles 
artist. The 11th was his 19th birthday, 
incidentally. A few short years ago he 
was in knee breeches and made his 
debut with the Los Angeles Philhar¬ 
monic Orchestra, Otto Klemperer con¬ 
ducting. Since then he has conquered 
the East and now he is in uniform tak¬ 
ing basic training at Palm Springs 
Army Airfield preliminary to assign¬ 
ment in the air corps. 

Opening night Capt. Meredith 
Willson conducted a portion of the 
program and Aug. 17 Corp. Bronislaw 
Gimpel, violinist, will be the soloist. 
* * * 

Bowloyalty 

In .12 years Blanche Page Hart, 
who says she is 73 and proud of it, 
has never missed a season of Sym¬ 
phonies under the Stars. She was a 
nurse in both the Spanish American 


and World War No. 1. Her interest in 
soldiers is not passive. She spends 
most of her time making caramels for 
men in uniform and she won a high 
reputation among those who know 
candy. She buys her own materials 
and thus far has made and disposed 
of 50 pounds. Mrs. Hart moved to 
Hollywood for no where else in the 
United States could she find a HolU 
wood Bowl. 

* * * 

A nniversary 

Last Sunday (the 11th) was more 
than just the 659th Hollywood Bowl 
concert. It marked the 22nd anniver¬ 
sary of the founding of this ampi- 
theatre. The late Alfred Hertz on that 
night, July 11, 1922, stepped on the 
podium and led the Los Angeles Phil¬ 
harmonic Orchestra in the first sym¬ 
phony concert in these now historic 
hills. 

* * * 

Usherpower Shortage 

War has hit Hollywood Bowl in 
more ways than one: Audience re¬ 
striction, 20 orchestra men in service 
and now boypower-usherpower-short- 
age. William Severns, seating superin¬ 
tendent, has scoured the city to get 
enough girls to serve this summer as 
usherettes. Come opening day he was 
weary from interviews but succeeded 
in manning or womaning the aisles 
and promenades. Here he is giving 
instructions. 
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CROOKS 


TRAUBEL 


1943 - BEHYMER -1944 

DELUXE SELE CTIVE COURSE 

20 Events— 13 Eves., 7 Sun. Mats.* 
Choose 12 events 
$8, $14, $18, $22, Plus Tax 

-OR- 

14 Events, including 
San Francisco Opera, Nov. 3 
$10, $17, $21, $27, Plus Tax 

1. Draper and Adler 

2. Carmen Amaya and Company 
*3. Jose Iturbi 

4. Argentinita and Company 
*5. Dorothy Maynor 

6. Original Don Cossacks 

7. Richard Crooks 

with Wm. Primrose 

8. Heifetz 

9. Ballet Theatre 

10. Marian Anderson 

11. John Charles Thomas 
*12. Luboshutz and Nemenoff 

13. Baccaloni and his Opera Co. 
*14. Robert Casadesus 
*15. Jan Peerce 
*16. Ezio Pinza 
17. Bidu Sayao 
*18. Yehuoi Menuhin 

19. Helen Traubel 

20. Artur Rubinstein 

$1.00 per location holds your season 
reservations until October and applies on 
season ticket. 

MA-2548 until Sept. 15, then MU-1983 
Mail Orders . . . L. E. Behymer, 

415 Auditorium Bldg. 

Los Angeles 13, Calif. 


Thursday Ballet 
Comments . . Continued 

(Continued from Page 23) 

ballet ends on this note of frustration and 
unfulfillment. 

The decor and costumes by Raymond Sovey, 
after sketches by Hugh Stevenson, place the 
ballet in the romantic and proper Edwardian 
era. 

Jacques Offenbach. (Please see notes for 
Bluebeard. Friday, July 16, page 38.) 

HELEN OF TROY 

This ballet, in a prologue and three scenes, 
with book by David Lichine and Antol Dorati, 
was first choreographed by Michel Fokine for 
Ballet Theatre while the company was appear¬ 
ing in summer season at the Palacio de Belles 
Artes in Mexico City, 1942. Mr. Fokine was 
ill at the time, and the ballet was never 
completed. After Mr. Fokine’s death, David 
Lichine re-choreographed the ballet, and it had 
its premiere performance in Detroit on Nov. 
29, 1942, with Irina Baronova and Andre Eglev- 
sky in the leading roles. Vera Zorina appeared 
in the part of Helen this spring at the Metro¬ 
politan Opera House in New York, as guest 
artist. 

The beginning of the ballet finds Paris as a 
shepherd, tending his sheep; and then the 
action carries him swiftly to Sparta and his 
meeting with the beautiful Helen, the vicissi¬ 
tudes of his courtship, and the manner in which 
they finally fled. 

Helen of Troy is a modern ballet, sophisti¬ 
cated and satirical, designed to amuse. 

★ ★ 

Hollywood Bowl Firsts 

Here are a few Hollywood Bowl 
“firsts”: 

For the first time Hollywood Bowl 
opened on the 4th of July and for the 
first time on a Sunday. Opening night 
was the first time so many artists on 
one program were Californians. Six 
of the seven artists on the program 
have lived in California for more than 
five years. The season is the first 
time a bond selling (Victory) house 
has been erected in Pepper Tree Lane 
and for the first time in Bowl history 
a Victory Garden is growing on the 
grounds. 

★ 

A1 Sack, assistant conductor for 
Paul Whiteman, is responsible for the 
arrangements of “Lover’s Waltz” 
(Rodgers and Hart), and the Medley 
of Service Songs, played by the Phil¬ 
harmonic Orchestra of Los Angeles 
in Hollywood Bowl Sunday night, 
July 4th. 
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GAETANO MEROLA 

PAUL P° SZ 
L E . BEHYMER 


General Director 

Business Manager 

Eocai Manager 


Seventh JloA. An<j,elei- SeaA.on 
Skyline Auditorium 

Monday Evening, November 1 

Lucia di Lammermoor 

PONS, PEERCE, PETROFF, VOTIPKA, DePAOLIS, ALVARY, 
GARRIS 

PIETRO CIMARA, conductor 
Wednesday Evening, November 3 

Girl of the Golden West 

KIRK, JAGEL, WEEDE, JOHNSON, ALVARY, DePAOLIS, 
CEHANOVSKY, GARRIS, SILVA. 

FAUSTO CLEVA, conductor 

Thursday Evening, November 4 

Rigoletto 

PONS, THOMAS, PEERCE, JOHNSON, VOTIPKA, ALVARY, 
CEHANOVSKY, DePAOLIS, SILVA 
GAETANO MEROLA, conductor 

Saturday Evening, November 6 

|#>ri Forza del Destino 

GIANNINI, JOHNSON, BAUM, WARREN, PINZA, BACCALONI, 
DePAOLIS, VOTIPKA, CEHANOVSKY, SILVA, ALVARY. 
GAETANO MEROLA, conductor 

Sunday Matinee, November 7 

La ttoheme 

ALBANESE, LANDI, VALENTINO, PINZA, CEHANOVSKY, 
BACCALONI. 

GAETANO MEROLA, conductor 

Pai&dena Civic Auditorium 

ELMER WILSON, Manager 
Friday Evening, November 5 


lay Lvenmg, JNIovembe 

II Trovatore 


MILANOV, JAGEL, VALENTINO, THORBORG, VOTIPKA, 
GARRIS, SILVA. 

FAUSTO CLEVA, conductor 


Prices for Los Angeles Performances 
SEASON TICKETS, $5.50 to $24.75. 

SINGLE TICKETS, $4.95, $4.40, $3.30, $2.75, $1.65, $1.10. 

L. E. Behymer, 415 Auditorium Bldg. So. Caif. Music Co. Ticket Office, 737 S. Hill 
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Broadway, Eighth and Hill 
WUshire and Fairfax 


May Co. 




Famed singers . . . conductors ... or¬ 
chestras . . . step from the stage to 
bring the music of the masters to your 
home. Symphonies . . . concertos . . . 
suites that will live forever. Voices of 
sopranos . . . baritones . . . tenors . . . 
you'll find them all in the May Co. 
Record Departments on Victor Records. 
Our staff of trained specialists are at 
your service in both the downtown and 
Wilshire stores. 

Keep America in Music 

Sell us your old and broken records. They are 
needed to make new ones for you and our fight¬ 
ing men. We will pick up 50 or more records 
anywhere in Los Angeles. 










HOLLYWOOD BOWL ... SECOND WEEK 


RUSSIAN BALLET by the BALLET THEATRE 

Los Angeles Philharmonic Orchestra, conducted by 

Guest conductor IGOR STRAVINSKY 


ANTAL DORATI and MOIS ZLATIN . . 

TUESDAY, JULY 13 

Sylphides . (Chopin) 

Petrouchka .(Stravinsky) 

(composer conducting) 

Princess Aurora.(Tschaikowsky) 

THURSDAY, JULY 15 

Lilac Garden.(Chausson) 

Pas de Deux. 

Helen of Troy.(Offenbach) 

Capriccio Espagnole . (Rimsky-Korsakoff 


FRIDAY, JULY 16 

Swan Lake . (Tschaikowsky) 

Carnaval . (Schumann) 

Bluebeard . (Offenbach) 

SATURDAY, JULY 17 

Sylphides .•. (Chopin) 

Petrouchka . (Stravinsky) 

(composer conducting) 

Helen of Troy . (Offenbach) 


SUNDAY, JULY 18 

ERNO RAPEE, conductor.MIRIAM SOLOVIEFF, violin soioist 

Overture to the “Marriage of Figaro’’.Mozart 

Introduction and Processional from “Le Coq d’Or.Rimsky-Korsakoff 

a) Arioso (strings only).Bach 

b) Gypsy Rondo (woodwinds and percussion only).Haydn 

c) Valse Triste.-.Sibelius 

First movement Symphonie Espagnole.Lalo 

• Miriam Solovieff, violin soloist 

Afternoon of a Faun.Debussy 

Ballet Music from “Le Cid”.Massenet 

Intermission 

Second and 3rd movements Symphony No. 2.Brahms 

Overture to “The Bat” ..Strauss 


VictorKecords 


BY “BOWL’' ARTISTS 


Concerto No. 3 in D Minor (Rachmaninoff)# $5.25 

Rachmaninoff — Philadelphia Orchestra, Ormandy 

conducting. 5-12" records in album.—DM710 

Prince Igor—Dances (Borodin)—DM499 $2.63 

Stokowski and Philadelphia Orchestra. 2-12 
records in album. 

LArlesienne Suite No. 2 (Bizet)—M683 $2.63 

Fiedler and Boston "Pops" Orchestra. 2-12" 
records in album. 

Petrouchka—Suite (Stravinsky)—DM574 $4.73 

Stokowski and Philadelphia Orchestra. 4-12" 
records in album. 


Concerto No. I— F Sharp Minor (Rachmanin- 
off) — DM865 . $3.68 

Rachmaninoff—Philadelphia Orchestra, Ormandy 
conducting. 3-12" records in album. 

Le Coq d'Or — Suite (Rimsky-Korsakoff) $3.68 

Goossens—London Symphony Orchestra. 3-12" 
records in album.—DM504. 

Scheherazade — Symphonic Suite (Rimsky- 
Korsakow)—DM269 . $6.83 

Stokowski and Philadelphia Orchestra. 6-12" 
records in album. 

Symphony No. 6 in B Minor (Beethoven) $3.68 

Koussevitzky and Boston Symphony Orchestra. 
3-12" records in album.—DM336. 


Due to circumstances beyond our control selections are not 
always immediately available. We will accept advance 
. orders and notify customers on arrival or merchandise. 


May Co. 
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A. de Segurola 

After having sung in the Opera Houses of Paris, 
London, Milan, Rome, Naples, Madrid, Salzburg, 
Buenos Aires, Mexico City, etc., was engaged for 
twelve years as one of its leading singers by the 

Ifletnpclitan Opera Ccfttpattij 

OF NEW YORK 

in the golden days of Caruso, Farrar, Bori and 
Maestro Toscanini. 

Maestro de Segurola has been for the last nine years teaching in Hollywood, as he 
previously taught in Paris and New York, Bel-Canto Singing — Interpretation — Stage 
Deportment — Opera — Concert and Radio Technic, to 



Beginners and Professionals 


DEANNA DURBIN - - - the incomparable has been, for the last six years, 

studying EXCLUSIVELY as she is still doing with Maestro de Segurola. 


Other students, past or present, 


of Maestro de Segurola who have attained recent success are: 


Nadine CONNER 
Jean DICKENSON 
Francia WHITE - 
Robert BRINK ■ 
Rosemary LANE 
Dennis MORGAN 

MaryTOCK - - 

Blossom BENSON 
Bill SHIRLEY - ■ 

Glen BURRIS ■ - 


Last two seasons with the Metropolitan Opera Co. 

Fourth Season with Metropolitan Opera Company. 

Star of Radio and Los Angeles Civic Light Opera Co. 

Bass, with Philadelphia Opera Co. 

Star of New York Production "Best Foot Forward." 

(Warner Bros.-First National) singing Star of the screen 
version of the Desert Song. 

Soprano in So. California performances of Barber of Seville 
and Pagliacci. 

Member of Pasadena Civic Opera Company. 

Tenor, Republic Picture Co. Contract Actor-Singer. 

Tenor, the "Blue Jacket of the Golden Voice" on the recent 
KNX "Anchors Aweigh." 


1545 N. LAUREL AVE. 


BOOKLET ON REQUEST 

Tel. Gladstone 9988 HOLLYWOOD, CALIFORNIA 















Artists of tlie Week 

(Continued from Page 11) 

ROSELLA HIGHTOWER. 

Was born in Ardmore, Oklahoma, and is 
part American Indian on her paternal side. 
She studied dancing in Kansas City with 
Dorothy Perkins, and in New York appeared 
in opera ballet at the Brooklyn Academy of 
Music. She also appeared with the Hippo¬ 
drome Opera Ballet. In 1938 she joined the 
Ballet Russe de Monte Carlo, which she left 
to join Ballet Theatre in 1942. 

* * 

RICHARD REED. 

Was born in Chicago, and studied ballet 
with Laurent Novikoff. He also studied ballet 
and modern dance with Grace and Kurt Graff, 
and joined the Graff Ballet. He became a 
member of the Chicago Opera Ballet; and in 
New York he appeared in several musical 
shows before joining the Ballet Theatre. 

* * * 

SUNDAY NIGHT ARTISTS 

ERNO RAPEE 

Well and favorably known for his excel¬ 
lent radio concerts over manv years, Erno 
Rapee has had previous Hollywood Bowl 
visits but not during a regular season. He 
conducted two pre-season concerts sponsored 
by the General Motors. He was born in 
Budapest, was graduated with honors from 
the conservatory there and came to the 
United States 30 years ago. He has conducted 
for motion picture companies in Hollywood 
and has enjoyed a long career as conductor 
in New York. 

* * * 

MIRIAM SOLOVIEFF 

At the age of eleven Miriam Solovieff made 
her public debut as violinist as soloist with 
the Los Angeles Philharmonic Orchestra. 
She was born in San Francisco 21 years ago. 
In the summer of 1934 she was introduced to 
Hollywood Bowl audiences with the late 
Ossip Gabrilowitsch conducting. 

Her success with the Philharmonic here 
won her a scholarship to the Julliard School 
of Music. In the past few years she has 
filled important engagements in recital and 
with symphony orchestras. 


Tickets on Sale 
Hn ring Intermission 

As a special added service to patrons 
of Hollywood Bowl, tickets for future 
events will be available during inter¬ 
missions every concert night. Ask for 
a schedule of concerts and buy your 
tickets at intermission. Tickets for the 
eight performances of Russian Ballet 
by the Ballet Theatre will be available 
during intermission. 



"g>tnce 1880 ” 


Southern California 

MUSIC COMPANY 

For The 
Musical Needs 
of the Southland 

Many persons are of the opin¬ 
ion that good musical instru¬ 
ments are no longer available. 
... To the contrary, we still 
offer an excellent selection of 
fine used band and orchestra 
instruments, both for the student 
and the professional .... 
together with many new instru¬ 
ments of the better makers. . . . 
As always, they are fairly 
priced . . . honestly sold . . . 
guaranteed for utmost musical 
value. . . . 

“The Music House 
Of Los Angeles Since 1880 99 

737 SOUTH HILL STREET 

VAndike 2221 

★ ★ ★ ★ 

Tickets for all Hollywood Bowl 
Concerts and other attractions on 
sale here at regular box office 
prices. 
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LOS ANGELES EOUNTY 
LIVES FOH FREEDOM 

In presenting the 22nd Anniversary Season of SYM¬ 
PHONIES UNDER THE STARS, there are several things 
every person privileged to receive an inspirational uplift 
by listening to the world's most renowned artists here in 
Hollywood Bowl might well remember. 

Los Angeles County's resources are composed of some¬ 
thing more than 4,071 square miles of area, comprising 
terrain ranging from sea level to 10,080 feet above; more 
than its coastal plains, mountain ranges and plateaus, its 
resorts and playgrounds, its metals and minerals; more 
than its forests, farms and factories. 

Yes, and something more than its museums, art galleries, 
colleges and universities; more than its paved highways, 
its airports, airlines, or railway facilities; something more 
than its mighty, man-made harbor, or its radio and motion 
picture studios. 

This "something more" is composed of Los Angeles 
County's people—now approximately three and one-third 
million—plus their American Way of Life. 

It is the way of their life which has made of Los Angeles 
County the largest center of population, agricultural pro¬ 
duction, radio and motion picture production, industrial 
area, port facilities, communications and transportation 
facilities, cultural institutions and of home ownership, on 
the Pacific Coast of the entire Western Hemisphere. 

0 The Lds Angeles County Board of Supervisors 

GORDON McDONOUGH, Chairman 
JOHN ANSON FORD ROGER JESSUP 

DR. OSCAR HAUGE WILLIAM A. SMITH 
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HARRY KAUFMAN 

(For 17 years—1924-1941—on the piano faculty 
of The Curtis Institute of Music, Philadelphia) 

Pianist-Accompanist-Coach 

STUDIO: Penthouse, 5959 Franklin Avenue, Hollywood Telephone: HILLSIDE 4161 


The Curtis Institute of Music 
Philadelphia, Pennsylvania 


Sept. 30th, 1938 


Dear Harry: 

Before closing my directorial desk, I want you to know what you surely must have felt— 
that I appreciated very greatly the wonderful cooperation you gave me during the many 
years you were at The Curtis Institute of Music under my directorate. 

The Department of Accompanying is one of the Institute's achievements I was always 
most proud of—and this because of the artistic heights that you, with your extraordinary 
talent and ability carried it to. 

So in closing these lines and this Institute desk, I just want to say that after twelve 
years of close association with you—I consider you one of the most amazingly talented 
musicians in every sense of the word that I have ever had the good fortune to know. 

In all sincerity, believe me as ever, 

Signed JOSEF HOFMANN. 





“Coca-Cola is the answer to thirst 
that adds refreshment. Your own 
experience tells you just what to 
expect. 
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Friday Ballet.July 10 

8:15 P. M. 

S. HUROK in cooperation with the 

SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 

presents 

RUSSIAN BALLET 

by the BALLET THEATRE 


SWAN LAKE 

Choreographic poem in one act by Marius Petipa 
Music by Peter Tchaikowsky 

Restaged by Anton Dolin after the original choreography by Marius Petipa 
Scenery by Lee Simonson Supervised by Anton Dolin Men’s costumes by Lucinda Ballard 

Odette, Queen of the Swans.Alicia Markova 

Prince Siegfried.Anton Dolin 

Benno, the Prince’s Friend.John Kriza 

Von Rotbart, the sorcerer.John Taras 

The Cygnets....Jean Hunt, Virginia Wilcox, Roszika Sabo, Billie Wynn 

The Swans..Maria Karnilova, Jean Davidson, and Misses Banks, Bentley, Eckl, 

Fallis, Golden, Kavan, Morris, Razoumova, Wagner, Gomber 
The Huntsmen _Messrs. Bland, Cooper, Duane, Koon, Lang, Lindgren, Herbertt, Xavier 

Conductor: MOIS ZLATIN 
INTERMISSION 

II. 

CARNAVAL 

Romantic Ballet in One Act by Michel Fokine 


Music by Schumann Choreography by Michel Fokine 

Supervised by Yura Lazovsky 
Scenery and Costumes by Bakst 

Estrella.Maria Karnilova 

Florestan.Hugh Laing 

Pierrot.Adolph Bolm 

Butterfly.Rosella Hightower 

Harlequin.Nicholas Orloff 

Eusebius.Dimitri Romanoff 

Chiarina.Miriam Golden 

Pas de Trois Miriam Golden, Jean Davidson, Galina Razoumova 

Columbina.Lucia Chase 

Pantalon.Simon Semenoff 

Philistines.June Morris, Hilda Wagner, John Duane, Francisco Xavier 

Valse Noble.Misses Bentley, Davidson, Fallis, Gomber, Razoumova. Sabo 

Messrs. Cooper, Herbertt, Koon, Lang, Lindgren, Taras 

Conductor: MOIS ZLATIN 


INTERMISSION 

III. 

BLUEBEARD 

Ballet by Michel Fokine 
after the opera bouffe by Meilhas and Halevy 
Music by Jacques Offenbach arranged by Antal Dorati 
Choreography by Michel Fokine 
Supervised by Anton Dolin 
Scenery and costumes by Marcel Vertes 
Costumes executed by Karinska 
Hats for principal characters created by John Frederics 

King Bobiche. 

Count Oscar. -. 

Baron Bluebeard. 


Autony Tudor 

.John Taras 

.Anton Dolin 
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Friday llallrt .. July 10 .. Itlucbcard .. Concluded 


Alchemist Popoloni.Simon Semenoff 

Wives of Bluebeard: 

Heloise.*.Galina Razoumova 

Eleanor.Miriam Golden 

Isuare.Rosella Hightower 

Rosalinde.Jean Davidson 

Blanche.......Mimi Gomber 

Queen Clementine.Lucia Chase 

The Queen’s Lovers: 

Alvarez..Dimitri Romanoff 

Armando.John Kriza 

Angelo, a page.Jean Hunt 

Alfonso.Jerome Robbins 

Orlando.Richard Reed 

Ladies of the Court. Margraet Banks, Shirley Eckl, June Morris, Billie Wynn 

Gentlemen of the Court .Hubert Bland, John Duane, Alpheus Koon, Harold Lang 

Pages.Muriel Bentley, Barbara Fallis, Roszika Sabo, Hilda Wagner 

Soldiers of the King. Rex Cooper, Stanley Herbertt, Robert Lindgren, Francisco Xavier 

Soldiers of Bluebeard.James Parker, Frederic Quilt 

Floretta (Princess Hermilia).Nora Kaye 

Prince Sapphire.Andre Eglevsky 

Peasant Girls. Miriam Golden, Rosella Hightower, Mimi Gomber, Jean Davidson 

Peasant Boys. .Hubert Bland, John Duane, Alpheus Koon, Harold Lang 

Shepherdesses Margaret Banks, Galina Razoumova, Shirley Eckl, Albia Kavan 

Shepherds.Muriel Bentley, Barbara Fallis, Roszika Sabo, Hilda Wagner 

Boulotte, 6th Wife of Bluebeard.Maria Karnilova 


Conductor: ANTAL DORATI 
CAST SUBJECT TO CHANGE 

The Steinway is the Official Hollywood Boivl Piano 


Buy Tickets Now tor . . 

4 Remaining Performances Next Week 

Russian Ballet 

by the BALLET THEATRE 

July 20, 22, 23, 24 

TUES., THURS., FRI., SAT. NIGHTS 

featuring Markova • Dolin • Massine • Eglevsky • Chase 
Kaye • Tudor • Semenoff • Laing • Lazovsky 
and many others 

Guest Artist: ARGENTINITA 

Tickets Now on Sale: Hollywood Bowl, 2301 N. Highland Ave., HO-3151 
So. Calif. Music Co., 737 So. Hill, TU-1144, and all Mutual Agencies 
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Comments 


Friday Ballet 

by Dorathi Bock Pierre 

SWAN LAKE 


PETER ILICH TCHAIKOW SKY. (See 
notes for Princess Aurora. Tuesday, July 13, 
page 17.) 

Tchoikowsky composed the music for Swan 
Lake (Le Lac des Cygnes) in 1876, on order 
of the directorate of the opera, and it was 
first produced at the Bolshoy Theatre, Mos¬ 
cow, on March 4, 1877, for the benefit of the 
Danseuse Karparkova, with choreography by 
Julius Reisinger. The ballet was poorly re¬ 
ceived, and Tschaikowsky attributed this to 
the music and promised to alter his score, but 
he put it off and his death left the score 
unchanged. 

Marius Petipa, great choreographer of the 
Russian Ballet in the 19th Century, looked 
over the original score and wanted to revive 
it, and, as the directorate was anxious to give 
a memorial performance of Tchaikowsky’s 
works, it was decided to give only the second 
act of the ballet at that time. Petipa outlined 
the general idea he had of the ballet to his 
assistant. Lev Ivanoff, who directed this act, 
which was presented at the Maryinsky Theatre, 
St. Petersburg, on Feb. 9, 1894. 

The first complete performance of the four 
acts with Petipa choreography was presented 
at the Maryinsky Theatre on Jan. 27, 1895, 
for a benefit for Pierina Lignani. It is not 
known how much of Ivanoff’s choreography 
was retained by Petipa, but certainly the ballet 


has been changed considerably during the 
years. 

In 1911 Diagliileff presented a two act ver¬ 
sion, composed of Acts 2 and 3 of the original, 
with an excerpt from Act 4; and the ballet 
has been further shortened to one act, the 2nd 
act of the original. The full ballet has been 
revived a number of times. 

Anton Dolin, who appeared in the ballet 
when he was a member of the Diagliileff Ballet 
Russe, has restaged Swan Lake for Ballet 
Theatre after the Diagliileff version. 

Swan Lake has very appropriately been 
called a “choreographic poem.” The Queen 
of Swans is a difficult role that taxes the acting 
ability and technical virtuosity of a ballerina. 

In a wood, a beautiful crowned swan glides 
across a moonlit lake. Young Prince Siegfried 
and his friends come to hunt swans, but he 
wishes to be alone and sends his companions 
away to look for the swans. The crowned 
swan, now a beautiful girl, appears. She and 
her companions are all humans under the spell 
of a sorcerer, and they regain their human 
form only at dusk. 

The Prince and the Queen swan fall in 
love, and he saves the swans from the bows 
of the hunters. 

They plan to leave the forest together, but 
the sorcerer spirits the Queen away and the 
heartbroken Prince falls to the ground in 
despair. 


CARNAVAL 


Robert Schumann was born in Zwickan, 
Germany, on June 8, 1810, and died in Enden- 
ich, July 29, 1856. 

Schumann had a very poetic nature and 
loved both music and literature. His mother 
disapproved of music as a career, so he studied 
law for a short time, but gave it up to study 
to be a pianist. He studied composition with 
Fredrich Wieck, whose daughter, Clara, he 
married. His first composition was completed 
when he was 19, in 1829. 

He composed La Carnaval in 1834-35. It is 
autobiographical, and is a series of very imag¬ 
inative tableaux. 

At the time he composed it he was interested 
in a girl he had met in the town of Asch, so 
he founded the composition on the “old” 
notes of A.S.C.H. (A.E.F-flat. C. B-natural), 
and subtitled it “Little Scenes on 4 Notes.” 
There are twenty of these little scenes, and 
their titles tell an entire story in themselves. 
There are: Harlequin, Pierrot, Colombine, 
and Pantaloon, classic carnaval figures—then 
he has his friends and others, both real and 
fancied: Eusebius, Florestan, Coquette, 

Sphinxes, Papillons, Chairina, Chopin, Estella, 
Paganini, Philistines, and Davidites. 


The ballet Carnaval was conceived for a 
charity entertainment in Lent of 1910, in St. 
Petersburg, the whole affair to carry the title 
Carnaval. Fokine was to create the ballet, 
and it was natural to think of Schumann’s 
music with the same title. Fokine chose Bakst 
to create the decor. Fokine was so enthusiastic 
about the whole idea that he composed the 
choreography in only three rehearsals. Lydia 
Lopokova and Leontieff danced the leading 
roles. 

Diaghileff added the ballet to his repertoire 
after having the piano music orchestrated by 
Rimsky-Korsakoff, Liadov, Glazounoff and 
Tcherepnin. 

It was presented at the Theatre National 
de L’Opera, Paris, on June 4,1910, with Thamar 
Karsavina, Nijinsky and Adolph Bolm in the 
leading roles. Mr. Bolm is appearing tonight 
in his original role of Pierrot. 

Carnaval is a romantic ballet, in tradition 
and essence, based upon the classic characters 
of the Italian Comedia del Arte: Harlequin, 
Columbine and Pierrot. Harlequin and Col¬ 
umbine, the light, unstable lovers; while the 
grotesque and tragic Pierrot lends body and 
balance to the story. It is in the figure of 
Pierrot that Fokine demonstrated his modern 
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Friday Ballet Comments.Continued 

trend and his break with pure classicism, for, Carnaval is a study in style and the expres- 
like Petrouchka, Pierrot is a full-round char- sion of a leisurely, romantic period pictured 
acter. in dance. 


BLUEBEARD 


Jacques Offenbach was born in Dentz, Ger¬ 
many, on June 20, 1819, and he died in Paris 
on Oct. 5, 1880. He lived in France from child¬ 
hood. His father was a Cantor. He studied 
at the Paris conservator and in 1849 he became 
the conductor at the Theatre Francaise. In 
1853 he began to compose stage pieces, pro¬ 
ducing over ninety works in twenty-five years. 
He took over the management of the Theatre 
Comte and renamed it Bouffes Parisiens, and 
he produced a long series of successful oper¬ 
ettas. His most famous work was Les Contes 
d’Hoffmann, but he died before it was pro¬ 
duced. 

His orchestrations are clever, and his style, 
light and sparkling. They have just the right 
deft touch for satirical ballet, and Antal 
Dorati, conductor for Ballet Theatre, has ar¬ 
ranged any number of Offenbach’s composi¬ 
tions for Bluebeard and Helen of Troy„ 

Bluebeard was the last full work of the 
greatest of all Russian choreographers, Michel 
Fokine. He created it for the Ballet Theatre 
season of 1941-42. The story is based upon 
the opera bouffe of Meilhac and Halevy. 


t irst Federal Savings 


~ ^ 

g p 




of Hollywood 



FOR YOUR SAFETY 
AND 

YOUR PROFIT 

Your account here is insured up to $5000. 
by a direct instrumentality of the United 
States Government. 

Your account here earns you the highest 
return consistent with Insured Safety and 
sound conservative management. 


FIRST FEDERAL SAVINGS 

AND LOAN ASSOCIATION 

☆ OF HOLLYWOOD ☆ 


6763 Hollywood Blvd. HEmpstead 4141 


No choreographer has ever equalled Fokine 
in his versatility, his ability to make the most 
inconsequential and unlikely characters come 
alive with nothing but the magic of dance and 
pantomime to give them substance. His chore¬ 
ography is so great that it never intrudes as 
virtuosity or mere display, but if such is de¬ 
manded of the part, no choreographer has ever 
created such brilliant tours de force. His 
comedy is light, brilliant and fast; his tragedy 
is heartbreaking. 

Bluebeard is a humorous ballet, and not 
only the idea, but every line, gesture and 
pattern contribute to the amusing situations. 

Bluebeard is the story of the famous phi¬ 
landerer and his wives, but it is also the story 
of the mythical kingdom in which he lived at 
the beginning of the 16th Century, and of its 
King, Bobiche. King Bobiche is a most un¬ 
happy king. He exiled his daughter when she 
was an infant, and he is beset by his conscience 
and by the infidelities of his wife, Queen 
Clementine, as well as the escapades of Baron 
Bluebeard. 



Order Your Supply 
and drink it 
to your health! 

ARROWHEAD 

SPRINGWATER 

Fresh daily, from the fa¬ 
mous springs. Home De¬ 
livered in 5-gallon bottles. 

Consult your local 
Telephone Directory 
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Membership Cabinet Named 


Cabinet to carry on the Southern 
California Symphony Membership En¬ 
rollment has been announced by Mrs. 
Cecil Frankel, general campaign chair¬ 
man. Goal of the 1943-44 enrollment 
is $130,000. 

In celebration of the Philharmonic 
Orchestra’s Silver Anniversary, the 400 
volunteer workers are seeking to en¬ 
list 2500 members. These member¬ 
ships, it is pointed out, will enable the 
Philharmonic Orchestra to carry 
through its 1943-44 winter season of 
symphony concerts as scheduled by 
the Symphony Association. 

The cabinet appointed hv Mrs. 
Frankel is as follows: 

Mmes. Joseph Y. Baruh, Norman 
Chandler, Simon Jesberg, Frank G. 
Kranz, Oscar Lawler, Joseph L. Levy, 
Joseph P. Loeb, George Macaulay, 


Lloyd Mills, Harvey S. Mudd, Elvon 
Musick, Roy E. Naftzger, John Crom- 
bie Niven, Francis Eugene Payne, 
Akelev Park Quirk and Miss Carmelita 
Rosecrans. 

The Symphony Association was 
established in the summer of 1934 
to assure continuance of the Philhar¬ 
monic Orchestra which was founded 
in 1919 by the late William Andrews 
Clark, Jr. 

Memberships in the association are 
as follows: 

Patron Member.$1,000 or more 

Sustaining Member. 500 to $999 

Supporting Member. 250 to 499 

Contributing Member.— 100 to 249 

Associate Member. 25 to 99 

Active Member. 10 to 24 

Civic Member. 5 to 9 

Member.Under 5 


Southern California's 
leading independent 

KMPC 

710 kilocycles 

presents a weekly 
prevue of bowl activities 

EVERY 

SATURDAY MORNING 
10:15 



*1ich tearoom 


A cozy atmosphere to enjoy an 
expertly cooked meal—the very best the 
market affords—these are your assurances 
of complete dinner satisfaction. You, too, 
will remember and recommend the 
TICK TOCK TEA ROOM 
1716 No. Cahuenga Blvd. 

2 Doors North of Hollywood Blvd. 
Luncheon 11 to 2 • Dinner 4:30 to 8 

Sunday Dinner 12 to 8 (Closed Mondays) 
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100 FAMOUS ARTISTS .. EXQUISITE BALLETS... 
NOTED CONDUCTORS 

OPERA ASSOCIATION OF THE GOLDEN WEST 

July 23 Eve. 

CARMEN 

July 24, Mat. & Eve. 

CAVALLERIA RUSTICANA 

and 

PAGLIACCI 

July 30 Eve. 

CAVALLERIA RUSTICANA 

and 

PAGLIACCI 

July 31, Mat. & Eve. 

CARMEN 

PHILHARMONIC AUDITORIUM 

Single Tickets Eves.: 85c, $1.10, $1.65, $2.20, $2.75, $3.30, inc. tax. 
Matinee tickets at reduced prices 
Season Tickets: $3.60, $5.80, $7.50, $9.60, $11.60, inc. tax. 

For Reservations Call MI-8401. Suite 530, Philharmonic Auditorium. 

Appearing in Long Beach, Pasadena, Santa Ana, Santa Barbara, San Diego 
during July and August. 


August 6, Eve. 

FAUST 

August 7, Mat. & Eve. 

TOSCA 

August 13, Eve. 

TOSCA 

August 14, Mat. & Eve. 


MISSION INI 

RIVERSIDE, CALIFORNIA 



Has served for over 65 years those seeking 
restful recreation, and can give you today 
the relaxation you often need from the strain 
of present day living. Rich in art and his¬ 
toric associations; "meals unusually fine"; 
especially appreciated by music lovers, 
artists, writers, and travelers. 53 miles from 
Pershing Square — near enough to drive 
down and back on 2 coupons, even with 
some extra driving around the lovely orange 
district. Or take one of the hourly Pacific 
Electric busses or a train, and give yourself 
and your tires a complete vacation. 

RATES 

European Plan, 3 up; American Plan $7 up 
DeWitt V. Hutchings, Managing Director 
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Saturclav Ballet.July 17 

»:15 P. M. 

S. HUROK in cooperation with the 

SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 

presents 

RUSSIAN BALLET 

liv <he BALLET THEATRE 


LES SYLPHIDES 

Nocturne Alicia Markova, Marina Svetlova, Rosella Hightower, Anton Dolin and ensemble 

Waltz... Rosella Hightower 

Mazurka .Anton Dolin 

Prelude.Alicia Markova 

Mazurka.Marina Svetlova 

Pas de Deux.Alicia Markova and Anton Dolin 

Waltz Alicia Markova, Marina Svetlova, Rosella Hightower, Anton Dolin and ensemble 

Ensemble 


Galina Razoumova, Jean Davidson, Margaret Banks, Muriel Bentley, Shirley Eckl, Barbara 
Fallis, Miriam Golden, Miml Gomber, Jean Hunt, Maria Karnilova, Albia Kavan, June Morris, 
Roszika Sabo, Hilda Wagner, Billie Wynn, Virginia Wilcox. 

Conductor: Mois Flatin 

INTERMISSION 

PETROUCHKA 

Supervised by YURA LAZOVSKY 


The Dancer.Lucia Chase 

Petrouchka.Yura Lazovsky 

Blackmoor.Adolph Bolm 

The Charlatan.Simon Semenoff 

The Chief Nursemaid.Galina Razoumova 

The Chief Coachman.. Dimitri Romanoff 

The Nursemaids Misses Banks, Davidson, Eckl, Fallis, Gomber, Karnilova, Morris, Sabo 

The Coachmen.Messrs. Cooper, Duane, Koon, Herbertt 

Grooms......Hubert Bland and Nicholas Orloff 

The Gay Merchant.Antony Tudor 

The Gypsies.Muriel Bentley and Miriam Golden 

The Street Dancers.Rosella Hightower and Jean Hunt 

The Drunkards. .Messrs. Cooper, Kidd, Kriza, Lang, Xavier 

The Old Man...John Duane 

The Masqueraders.Jean Hunt, Michael Kidd, Harold Lang, John Kriza, Francisco Xavier 


Merchants, Officers, Soldiers, Ladies, Gentlemen, Children, Cossacks, Animal Trainers, etc. 

Conductor: IGOR STRAVINSKY 

INTERMISSION 


HELEN OF TROY 

Supervised by SIMON SEMENOFF 


Paris. 

Lamb. 

Sheep. 

Hermes. 

Aphrodite. 

Hera. 

Pallas Athena. 

Menelaus, King of Sparta 
Helen, His Wife 

Paris. 

Hermes. 

Ajax I. 

Ajax 2. 

Lamb. 

Calchas. 

Flower Girls 

Orestes. 

Chrisothemis. 

People of Sparta 


Messrs. 


Prologue 


Misses Banks, 


Andre Eglevsky 

.Billie Wynn 

Bentley, Eckl, Fallis, Sabo, Wagner 

.Jerome Robbins 

.Marina Svetlova 

.Rosella Hightower 

.Lucia Chase 


Act 1. 

.Simon Semenoff 

..Vera Zorina 

.Andre Eglevsky 

.Jerome Robbins 

.Richard Reed 

.Billie Wynn 

.Billie Wynn 

.Dimitri Romanoff 

.Misses Davidson, Golden, Gomber, Razoumova 

.Yura Lazovsky 

.Albia Kavan 

Misses Hightower, Banks, Eckl, Fallis, Wagner, Sabo, Golden, 

Gomber, Razoumova, Davidson 
Bland, Cooper, Duane, Koon, Taras, Herbertt, Lindgren, Xavier 
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Carmen 

Amaya 

and her entire Company 


2 Nights only 

Hollywood "Bowl 


Aug. 27\ 28 



















Saturday Ballet 


Orestes. 

Bacchis, the Chief Maid 

Helen. 

Maids . 

Hermes . 

Paris . 

Menelaus . 

Ladies of the Court. 

Calchas . 

Ajax 1 . 

Ajax 2 . 


. July 17 . . Concluded 

Act 2. 

.Yura Lazovsky 

.Lucia Chase 

.Vera Zorina 

Roszika Sabo and Billie Wynn 

...Jerome Robbins 

. ..Andre Egievsky 

.Simon Semenoff 

Misses Banks, Bentley, Eckl, Faliis, Wagner 

. Dimitri Romanoff 

...Richard Reed 

.John Kriza 


Menelaus . 

Ladies of the Court. 
Lady with the Faun 

The Faun. 

Helen. 

Bathers 

Orestes. 

Chrisothemis. 

Calchas. 

People of Sparta 


Act III 

.Simon Semenoff 

.Misses Banks, Bentley, Eckl, Faliis, Wagner 

.Marina Svetlova 

.Nicolas Orloff 

. • .Vera Zorina 

Messrs. Reed, Kriza, Taras, Cooper, Duane, Bland 

.Yura Lazovsky 

.Albia Kavan 

.Dimitri Romanoff 

Misses Sabo, Golden, Gomber, Razoumova, Wagner 

Conductor: ANTAL DORATI 

CAST SUBJECT TO CHANGE 


The Steinway is the Official Hollywood Bowl Piano 


STAFF FOR S. HUROK 

LEON SPACHNER.Company Manager 

BARRY HYAMS .Press Representative 

MAE FROHMAN.Executive Secretary 

AL JOHNSON .Carpenter 

ROBERT STANTON ...Assistant Carpenter 

CARL GREEN.Property Man 

AUGUSTA BESAND .Wardrobe Mistress 

OTTO WURTZ.Wardrobe Master 

FOR HOLLYWOOD BOWL APPEARANCE 
Special scenic effects designed by Adrian 
Awan, through arrangement with S. Hurok. 
Associate Artist, Charles Clegg, Technical As¬ 
sociate, Philip Riguel, Scenic Artist, Mathe 
Frie, draperies; Frank Barneth, Master Car¬ 
penter; Ray Eads, Master of Properties; Leard 
Davis, Production Assistant. 

★ ★ ★ ★ ★ 

STAFF FOR THE BALLET THEATRE 

J. ALDEN TALBOT . Managing Director 

DAVID LIBIDINS.Executive Director 

ALEXIS TCHERKASSY.Assistant Director 

JANE FISH.Executive Secretary 

ANTAL DORATI . Musical Director 

MOIS ZLATIN .Associate Conductor 

SERGE SOKOLOFF.Stage Manager 

Coiffures and make-up for Miss Markova and 
Miss Zorina by Charles of the Ritz. 
Exclusive Management: 

HUROK ATTRACTIONS, INC. 

711 Fifth Ave., New York 


INSURANCE 


REAL 


V 

c 


ESTATE 


ftiBERMHN 

6763 HOLLYWOOD BLVD. 

HEM5TERD 4141 
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MINNA PELZ COE 

Noted Voice Authority 

"You are never too young or too old to use 
your singing and speaking voice correctly." 

Teacher of Singers now engaged in Radio, 

Stage and Screen. 

Private Auditions by Appointment 
1939 Franklin Circle, Hollywood GRanite 8897 


DORIS NILES 

AMERICAN DANCER 
With European Background 
BEHYMER ARTIST BUREAU 

415 Auditorium Bldg. Tel. MA. 2548 


Brittingham 's 

HOLLYWOOD BOWL TEA GARDEN 

COLD BUFFET DINNERS SERVED PICNIC STYLE 
from 5 P.M. to 7:30 P.M. 

$1.00 Plus Tax 




RUSH-BY MAKING HER TRIPS 
Between 10 A.M. and 3 P.M. 


‘Smart Sally Shopper is now in the fight 
Doing her bit with all her might! 

By making her trips between 10 and 3 
She helps defe at Hitler, T ojo, Mussolini* 


BONDS FOR VICTORY 


BUY YOURS TODAY! 
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Sunday Concert.July III 

PHILHARMONIC ORCHESTRA OF LOS ANGELES 


ERNO RAPEE, conductor 
MIRIAM SOLOVIEFF, violin soloist 

Overture to “The Marriage of Figaro ”.Mozart 

Introduction and Processional from “Le Coq D’ or . Rimsky-Korsakoff 

a) Arioso (Strings only).Bach 

b) Gypsy Rondo (woodwinds and percussion only) . Haydn 

c) Valse Triste.Sibelius 

First Movements “Symphonie Espagnole ”.Lalo 

Miriam Solovieff, soloist 


46 Afternoon of a Faun ? .Debussy 

Ballet Music from the Opera “Le Cid .Massenet 

Castiliane—Andalouse—Aragonaise— 


Aubade—Catalane—Madrilene—Navarraise 

Intermission—Fifteen Minutes 


Second and third movements from the 


Symphony No. 2 in D-major .Brahms 

Overture to “The Bat 99 .Strauss 


First half of program broadcast via Pacific Coast Network ol the 
National Broadcasting Company — sponsored by the 
STANDARD OIL COMPANY OF CALIFORNIA 


The Steinway is the Official Hollywood Bowl Piano 


2 2 d SEASON — SYMPHONIES UNDER THE STARS 

SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 
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GIFTS OF BEAUTY 



WYoming 1183 
146 North Le Brea Avenue 



1 LUNCHEON j\ - 

V TEA DINNER 

» COFFEE SHOP 

B 1737 North Ivar 

R GR -2001 Hollywood, Califoi 

FLOWER SHOP H 

1 GR-2992 0 

GIFT SHOP! . U 

BAKE SHOP* S 

ruin E 



SANDWICHES 



OAc Oatf/t oA j6Az Qottrrz. / 

^CCBROWN'S 


SALADS 


11 A. M.—8 P.M.- 
WE ARE COOPERATING . . 


7007 

HOLLYWOOD BLVD. 

NEW HOURS—Sat. Open Till Midnight % 

(CLOSED SUNDAY DURING SUGAR SHORTAGE 


HOLLYWOOD BOWL 1943 GENERAL STAFF 

BUSINESS OFFICE: Fred J. Berst, accountant; Betty Danneman, secretary to Mrs. Irish; 

Lillian Gagen, telephone exchange and reception; Kay Angyal, secretary to Mr. Berst. 
PUBLICITY: John Orlando Northcutt, director of publicity and promotion; J. Howard 
Johnson, radio publicity; Pat Moore, promotion assistant. 

HOLLYWOOD BOWL MAGAZINE: John Orlando Northcutt, editor; J. Paul Huston, 
advertising director. 

BOX OFFICE: John R. Moss, ticket manager; Irving Hallman, Mrs. Ella Sutphen, 
Wanda Grazer, assistants. City Ticket Office, Southern California Music Company, 
737 South Hill Street and all Mutual Agencies. 

STAGE: Marvin Dameren, stage manager; Otto K. Olesen, lighting; Sterling M. 
Stevens, sound technician. 

SEATING STAFF: William Severns, superintendent. 

PARKING: Maurice Katelman and staff. . . PHYSICIAN: Dr. T. Perceval Gerson. 
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(Concert 


By Bruno David Vssher 

From Mozart and Bach to Johann Strauss 


Many admirers of Mozart prefer, 
among the opera overtures, the one 
to “The Marriage of Figaro ” because 
it is so expressive of the setting of 
the opera as a whole. One hardly 
needs to know the story of the operatic 
action which is laid in baronial sur¬ 
roundings during the 18th century. It 
is elegant and graceful as well high- 
spirited music. Of all the classic com¬ 
posers no one was a more spontaneous 
melodist. 

Considerable program contrast is 
achieved with Nicholas Rimsky-Korsa- 
koff’s “Introduction” and “Proces¬ 
sion” from “L Coq d’Or ” or “The 
Golden Cockerel.” This opera, as well 
as the story by the great Russian poet 
Gogol on which the liibretto by 
Bielsky is based, has the rich flavor of 
folk-legend and of good-natured satire 
so well liked by Russian people. 

The Introduction briefly prepares 
the hearer for seeing the wonderfully 
contrived golden rooster who crows 
three times to warn the Tsar of 
dangers threatening Russia. The Tsar, 
aptly called Dodon, is a senile fool, 
very much under the influence of his 
old nurse who still puts him to bed, 
a place far more to his liking than 
the huge wooden horse on rollers, on 
which, in the opera he rides to battle. 

The tale of the “Golden Cockerel” 
is a take-off and a very pointed parody 
on the Russian administration in the 
19th century. That fact, together with 
the circumstances that Dodon is en¬ 
snared by a beautiful damsel and 
eventually killed by the rooster who 
avenges the wilful slaying of his 
owner, resulted in the opera being 
forbidden by the censor during the 
life-time of the composer. This prohi¬ 
bition resulted in protest meetings and 
after some changes, “The Golden 
Cockerel” was given in Leningrad in 


1910, but Rimsky-Korsakoff had died 
two years before, a heart ailment ag¬ 
gravated by the action of the censor. 

As for the “Procession of the 
Nobles,” it shows him a master of 
color as in his “Scheherazade.” The 
“Procession” is a pompous and some¬ 
what bizarre march. 

Bach’s “Arioso ” comparable to the 
better known “Air” is a broadly soar¬ 
ing, songful piece which affords the 
strings fine opportunities to show 
bautiful tone and nimbleness of em¬ 
bellishments. 

The “Gypsy Rondo ” by Haydn is a 
little fantasy strengthening the claim 
that Haydn was not of pure German 
stock but may have had among his 
ancestors some good Yugo-Slavs or 
Croatians. It is not an important point 
when it comes to the enjoyment of 
his music. It merely offers a likely 
reason for his fondness of introduc¬ 
ing folt-tunes or folk-like tunes of his 
own. 

Sibelius’ “Valse Triste” is indeed a 
masterpiece, notwithstanding the sim¬ 
plicity of the music. It was written 
as incidental music for a Finnish play, 
“Kouleina” (Death), by the author 
Arvid J aernefelt, whose sister Sibelius 
had married. The “Valse Triste” tells 
of a dream dance which grows ex¬ 
tremely vivid in longing and despair. 
It is a dance of death, the last dance 
of a sick woman who rises with her re¬ 
maining strength and feverish energy, 
relives passionate scenes of her life, 
but this reliving ends mortally as the 
music dies away. 

Lalo’s famous concerto for the violin 
is known also as the “Symphonic 
Espagnole 99 because the French com¬ 
poser writes in a manner of imitating 
Spanish folk themes. It is brilliantly 
dramatic music, technically difficult. 

Debussy’s “Afternoon of a Faun ’ is 
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RADIO NEWS 

Know Your HOLLYWOOD BOWL Programs 


Listen to the Hollywood Bowl Reporter on 
the following Radio Stations WEEKLY • . . 


Each Saturday KMPC . 

10:15 to 10:30 A.M. 

. Naomi Reynolds 
j Eddie Albright 
• {“Listener’s Digest” 

Each Monday 

KHJ . . 

8:45 A.M. . . . 

66 

KFI . . 

9:30 to 9:45 A.M. 

. “Listen to This” 

66 

KMTR . 

11:45 A.M. . . . 

. Mary Behner 

66 

KGFJ . . 

2:10 P.M. . . . 

. Hollywood Bowl Reporter 

66 

KRKD . 

2:35 P.M. . . . 

. Gordon Browning 

66 

KNX . . 

3:30 P.M. . . . 

. Hollywood Bowl Reporter 

66 

KFAC . 

3:55 P.M. . . . 

. Musical Masterpieces 

66 

KFWB . 

6:55 P.M. . . . 

. Hollywood Bowl Reporter 

66 

KECA . 

10:30 P.M. . . . 

. Philharmonia 

Schedule prepared by J. 

Howard Johnson, director 

of Radio and Public Address. 


Each Sunday The Standard Hour is broadcast from Hollywood Bowl 8:30 to 
9:30 P.M.—over stations of The National Broadcasting Company. 


KFI Los Angeles 
KPO San Francisco 
KMJ Fresno 


KGW Portland 
KOMO Seattle 
KHQ Spokane 


By Short-wave to South America and Transcription to Alaska. 
Sponsored by the Standard Oil Company of California. 



NOT CARBONATED 

There's true juice value in this beverage of real fruits. 
For htey're made from fruit juice (not artificial flavors). 
Taste the ditieence! 

GRAPEADE • GRAPEFRUITADE 
ORANGEADE 

SQUIRT—(Low carbonated grapefruit drink) 



r-—- 

AFTER THE BOWL . . . 



Turn right at Franklin Avenue and left at Sycamore 



GOTHAM CAFE 



Try Our Famous CHARCOAL BROILED 



CHICKEN, STEAKS and CHOPS 


. 

7050 Hollywood Blvd Phone HOllywood 1483 
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Sunday Comments 


Continued 


a milestone in the history of music. 
This subtly sensuous music firmly 
established the vogue for musical im¬ 
pressionism of which the French com¬ 
poser proved himself the greatest ex- 
% 

ponent. 

Colorful, too, is the ballet suite 
from Massenet’s opera “Le Cid” Al¬ 
though premiered in 1888, or six years 
before Debussy’s epochal piece, the 
music of Massenet definitely belongs 
to an earlier generation. It is music 
of robust type as it was the fashion 
for opera ballets of the older school. 
The different pieces in this suite are 
named after various Spanish provinces, 
the inhabitants of which have come 
to pay homage to El Cid, Spain’s 
medieval warrior-liero who drove the 
Moors into defeat. 

Brahms’ second symphony and par¬ 
ticularly the “Adagio” and the “Alle- 

l amons Musical Hales 

Events of historical interest to music 
lovers during this week include: 

JULY 11 — Hollywood Bowl begins 
its Symphonies under the Stars 
with Alfred Hertz conducting the 
Los Angeles Philharmonic Orches¬ 
tra, 1922. Since that memorable 
date, 658 concerts have been 
played here. 

Leonard Pennario, pianist, born, 
1924. 

George Gershwin, celebrated Amer¬ 
ican composer, died in Hollywood 
1937. Born in New York City, 
Sept. 26, 1898. 

JULY 12 — 1895, Kirsten Flagstad, 
noted Norwegian operatic soprano, 
born. Appeared twice in Holly¬ 
wood Bowl to total of 31,000 
persons. 

JULY 15 — 1872, Alfred Hertz (see 
above), born Frankfort, Gerlnany. 


gretto grazioso,” are among his most 
lyric writings. Although symphonic of 
structure, this music is first and last 
the expression of moods. There is no 
program, and yet many a listener will 
find in these excerpts from hte Brahms 
symphony the reflections of personal 
experiences. 

During the darkest days of the 
“blitz,’ the English held fast in the 
spirit of that famous phrase: “There 
always will be an England.” The 
Viennese, who, in a no less fiendish 
though not quite so spectacular way, 
have been made to feel the hate and 
revenge of Hitler, may well say, “there 
always will he an Austria.” At least 
there always will be the music of 
Austria and of Vienna, such as im¬ 
mortalized by Johann Strauss in many 
waltzes and also in his overture to the 
operetta “The Bat ” 

Conductor Metropolitan Opera 
1902-15; San Francisco Symphony 
Orchestra, 1915-29. Conducted 100 
concerts in Hollywood Bowl. 

JULY 16—Eugene Ysaye, famed 
Belgian violinist-conductor, born 
1858. 

Armand Tokatyan, tenor (in Holly¬ 
wood Bowl 1940) born, Alex¬ 
andria, Egypt, 1898. 


Victory House in 
Pepper Tree Lane 

That attractive little bungalow in 
Pepper Tree Line is a miniature Vic¬ 
tory House where you may buy extra 
Bonds and War Stamps during July. 
The Victory House is staffed entirely 
by women from the Friday Morning 
Club. The house is under the super¬ 
vision of the Hollywood War Savings 
Staff. 
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I he City of Los Angeles 
is proud of its cultural 
assets, which have kept 
pace with its phenomenal 
material progress. Har¬ 
nessing of the natural 
resources in its hinterland 
has brought the city an 
abundance for the pres 
ent and future of cheap 
water-power and water 
—two factors necessary 
for the growth of any 
community and the lack 
of which is fatal to pro 
gressive growth. 


EVEN DURING WAR 


Its public schools,whose 
standards contribute to 
the Mo. 1 position of the 
State of California in the 
national educational 
ranking; its institutions 
of higher learning; the 
internationally known 
museums; world famous 
technical schools; its 
parks and recreational 
facilities all create the 
ensemble of a balanced 
development. Hub of the 
richest agricultural coun¬ 
ty in the United States. 


















ra m j 


S. HUROK 


in cooperation with the 


Southern California Symphony Association presents: 

the greatest in 


RUSSIAN BALLET 

bythe BALLET THEATRE 


Tuesday, July 20 

Capriccio Espagnole Three Virgins anti a Devil 

Giselle 

Thursday, July 22 

ALL TSCHAIKOWSKY PROGRAM 
Swan Lake Aleko Princess Aurora 

Friday, July 23 

Princess Aurora Three Cornered Hat 

Lilac Garden (Argentinita and Massine) 

Saturday, July 24 

Three Cornered Hat Aleko 

(Argentinita and Massine) Bluebeard 

Reserved seats $1.10, $1.65, $2.20, $2.75. Gen. adm. 75c (tax incl.) 
Tickets on Sale Hollywood Bowl Boxoffice, HO-3151; So. Calif. Music Co., 
737 So. Hill, TU-1144, and all Mutual Agencies 

★ ★ ★ ★ 

SUNDAY NIGHT “POP” CONCERT 

EUGENE GOOSSENS, conductor 
RICHARD TETLEY-KARDOS, piano soloist 

Overture—to be announced 

Suite . .. William Byrd 

(arranged by Gordon Jacob) 

Sorcerer’s Apprentice .Dukas 

American Symphonette No. 2 .Morton Gould 

Cuban Dance from Liturgia Negra .San Juan 

Intermission 

Variations for Piano and Orchestra .... Cesar Frank 

Richard Tetley-Kardos, soloist 


Page Fifty-one 







M U S I C - A LIT I E S 

(Musical Personalities) 


New Opera Company- 
Sponsors Young Singers 

A full symphony orchestra and 
chorus, a corps de ballet and a cast 
of more than 100 artists will par¬ 
ticipate in the Opera Association of 
the Golden West’s season of grand 
opera, to be presented over a period 
of four consecutive week-ends . in 
Philharmonic Auditorium, starting 
Friday, July 23, with a colorful 
rendition of Bizet’s “Carmen,” star¬ 
ring Lisa Jouravel and conducted by 
Aldo Franchetti. 

Saturday matinee and evening, 
July 24, the popular twin bill of 
“Cavalleria Rusticana” and “Pagli- 
acci” will be offered under the baton 
of Adolph Heller, former conductor 
with the Chicago Opera Company. 
“Faust” and “Tosca,” musically di¬ 
rected by Ernst Gebert and Ful- 
genzio Guerrieri respectively, will 
be alternated on the week ends of 
August 6, 7, 13 and 14. 

With the signing of outstanding 
singers and with the acquisition of 
the internationally famous danseuse, 
Maud Allan, supported by the Doris 
Niles dancers, the Opera Associa¬ 
tion of the Golden West and its 
producer, Marion Cowen, will strive 
to give credence to President 
Roosevelt’s statement, “Good opera 
is invaluable in time of peace and 
indispensable in time of war.” 

According to business representa¬ 
tives Philip A. Ramus and Walter 
Arms, the Golden West group 
plans to tour the western states un¬ 
til December. Advance bookings 
have been arranged in Long Beach, 
Pasadena, Santa Ana, Santa Bar¬ 
bara and San Diego. 


Chicago Musical College 
Honors Dean Swarthout 

Dr. Max van Lewen Swarthout 
returned from a visit to The Chi¬ 
cago Musical College where, at 
their Commencement on June 16, 
Dr. Rudolph Ganz, President of 
the College, conferred upon him 
the Degree Doctor of Music. Dr. 
Swarthout is Director of The 
School of Music at the University 
of Southern California and Pro¬ 
fessor of Piano. While in the east, 
Dr. Swarthout visited his brother, 
Dr. Donald M. Swarthout, Dean of 
the School of Fine Arts at Uni¬ 
versity of Kansas, and his old 
home, Pawpaw, Illinois. 
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Music-alities 

(Musical Personalities) 


Outstanding Artists 
Appear at Bar of Music 

Gregory Stone, featured pianist 
at the Hollywood Bar of Music, is 
a musician and composer of pro¬ 
found ability and kaleidescopic 
versatility. Musically trained in the 
classical European tradition, Stone 
has nevertheless evolved a con¬ 
temporary style and idiom of his 
own, at once apparent to the 
musician and arresting to the 
hearer. 

His experiences in creative music 
are quite as diversified as is his 
ability. He has composed and 
scored much music for pictures. He 
composed and conducted the score 
to Max Reinhardt’s festival produc¬ 
tion of “Faust.” He has composed 
and transcribed orchestral music 
performed by Leopold Stokowski, 
Otto Klemperer, Albert Coates, Al¬ 
fred Wallenstein and Frank Black; 
his compositions for violin have 
been featured by Efrem Zimbalist, 
Mishel Piastro, Mischa Elman and 
Toscha Seidel. He has composed 
songs expressly for Lily Pons and 
Miliza Korjus and at the same time, 
in testimony to his versatility, has 
fashioned numerous symphonic 
adaptations of popular melodies. 

Gregory Stone’s associate at the 
Hollywood Bar of Music is Felix 
Decola, noted pianist-impressionist. 


Hollywood Victory House 
In Pepper Tree Lane 

Something new and appropriate 
has been added to lovely Pepper 
Tree Lane, leading up to the Holly¬ 
wood Bowl. It’s the Hollywood 
Victory House. 

Conceived and sponsored jointly 
by the First Federal Savings and 
Loan Association of Hollywood 
and the Hollywood Building and 
Loan Association, the Hollywood 
Victory House presents a unique 
appearance and is ideally situated 
for the purchase of War Savings 
Bonds and Stamps, while attending 
your favorite Bowl concert. 

Expertly staffed by women of 
the Friday Morning Club, the 
Hollywood Victory House takes its 
place to serve you as another cog 
in that gear so vital to ultimate 
victory and the peace to come. 
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A ROODLACH 

VIOLIN MAKER AND REPAIRER 

Old Violins and Bows Bought, Sold and Exchanged 
Restoration of Master Violins My Specialty 


3275 Wilshire Blvd. Patio 100 


FEderal 0814 


JOHN A. 


PATTON 


Teacher of Singing 


Teacher of 
Mona Paulee, Mezzo-Soprano, 
winner of the 1941 Metro¬ 
politan Opera Auditions; 
Josephine Antoine, Soprano 
Metropolitan Opera; Mona Brad¬ 
ford, Contralto, Chicago Opera. 

1526 CASSIL PLACE 
GL-7523 

(Off Sunset and 3 Blocks East 
of Highland Ave.) 


MARGUERITE BITTER 

Concert Pianist - Teacher 

2823 Ellendale Place, Los Angeles 
REpublic 9743 


MME. LUCILE 

CRISCARSON 

VOICE—PIANO 

Only Teacher of ROSINA ROSELLE 
Young Coloratura Soprano 

Young Voices Developed Carefully 
Correct Tone Placement, Exacting Technique, Repertoire. Tel. HI-7901 


MILDRED SEYMOUR 

ACCOMPANIST 

SUITE 15 7024 MELROSE 


ARTHUR 

WILLIAM 


WOLF 


TEACHER OF SINGING 

220 N. Doheny Dr. CRestview 5-7205 


Music-alities 

( Musical Personalities ) 


Gilbert Reese Makes 
Notable First Appearance 

Recently at the Biltmore Hotel 
Music Room Gilbert Reese, 17- 
year-old cellist, appeared for the 
first time in Los Angeles on Mary- 
V Holloway Series. 

From the Press . . . 

There is Solidity, as well as a 
certain winning charm, to his play¬ 
ing and his personality. The 
technical skill to bring out the 
music of the Saint-Saens Concerto 
in A minor, as well as the brilliant 
Liadoff “Fire Dance,” arranged by 
Piatigorsky to exhibit his prowess 
with the bow, is also one of young 
Reese’s assets. 

He programmed a “Pastorale” 
by Charles Flint, who was in the 
audience and was thanked by the 
cellist. The dreamy atmosphere of 
the quiet country was maintained 
in this. Compositions by Borisoff, 
Alexandroff, Glazounoff and Mosz- 
kowski completed the very success¬ 
ful Recital with many encores fol¬ 
lowing.—Isabel Morse Jones, Los 
Angeles Times. 

Reese was possessed of a full, 
strong tone and appealing timbre 
and pleasing quality. His intonation 
was secure at practically all times, 
and he made his interpretations 
with certitude and thoughtful ap¬ 
proach. Mae Gilbert Reese, the 
young artist’s mother and a well- 
known concert pianist, supplied ad¬ 
mirably balanced accompaniments. 
—Richard Drake Saunders, Holly¬ 
wood Citizen News. 

Reese showed his tonal under¬ 
standing in the ornate flights 
throughout a program which of¬ 
fered the Saint Saens Concerto and 
many other compositions. The audi¬ 
ence was representative and ap¬ 
preciative of tnis fine virtuoso’s art, 
for scarcely a moment fell to the 
ordinary and most effects were 
extraordinary.—Carl Blonson, L. A. 
Herald Express. 
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Music-alities 

(Musical Personalities) 

Outstanding Record 
Library of Hollywood 

We’d like to take you back to 
1941. On July 12 of that year a 
new idea was born, the renting of 
phonograph records. Many people 
said, “Why that’s wonderful! Rent¬ 
ing records just as book libraries 
rent books.” Others said, “It’s im¬ 
practical. People scratch and break 
records.” 

But time has proved the skeptic 
wrong and this service has filled 
a long-felt need. The success of 
the rental library speaks for itself, 
for even with present war shortages 
Rhapsody Record Library is ex¬ 
panding. 

Among the yearly subscribers to 
this service are many professional 
musicians, teachers, students of 
music, composers and conductors 
who use the records for study pur¬ 
poses, as well as many music lovers 
who borrow records just for their 
own enjoyment and education. So 
many people have enlarged their 
musical horizons in hearing new 
and unfamiliar works, they would 
otherwise have missed, and every 
day many people express their ap¬ 
preciation of this service. 

Looking ahead to the third year 
of serving the music loving public 
of Southern California, Rhapsody 
Record Library anticipates the 
pleasure of contributing happiness 
through music to an ever increasing 
audience. 
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PHILHARMONIC ORCHESTRA OL 


Personnel 










FIRST VIOLINS 

Scipione Guide 
Concertmaster 
Henry Svedrofsky 
David Frisina 
Nina Wulfe 
Milton Feher 
Alexander Roman 
George Benkert 
Louis Limonick 
Juda Beresowsky 
Misclia Spiegel 
Leon Goldwasser 
Helen Tannenbaum 
Leon Trabscz 
Barton Gray 
Herbert Offner 
T. I). Okel 


SECOND VIOLINS 

Anthony Briglio 
Principal 
David Berman 
Osmar Dietz 
Rena Robbins 
Pryor Moore 
Fred Kuphal 
Julia Malloy 
Gerhard Foerstel 
Pasquale de Nubila 
Waldimar Seliger 
Raymond Shryock 
Olga Mitana 
Albert Angermayer 
Max Donner 


VIOLAS 
Emile Ferir 
Principal 
Cecil Bonvalot 
Fred Kiffe 
Joseph Rosenfeld 
Alex Karnbach 
Gregory Horowitz 
Edwin Rotzler 
Benjamin Bloom 
Adolph Tandler 


’CELLOS 

Lauri Kennedy 
Principal 
Kurt Relier 
Nicolas Ochi-Albi 
Joseph di Tullio 
Hendrik Nordhoff 
Fernand Lhoest 
E. Carlyle Walker 
Virgil Gates 
Misclia Gegna 
Karl Kirksmith 


BASSES 

I. Schull Lipschutz 
Principal 
Stephen Mala 
Ernest Huber 
Joseph Glassman 
Arthur Pabst 
Alexander Walden 
Joseph Satsky 
Juan Ramos 

HARPS 

Alfred Kastner 

FLUTES 
Anthony Linden 
Helen Little 
Wm. Davies 

OBOES 

Henry DeBussclier 
Robert Frost 
Vincent Schipilitti 

ENGLISH HORN 

Vincent Schipilitti 

CLARINETS 

Kalman Bloch 
Antonio Raimondi 
Louis E. Nobile 
Johan Okel 


★ ★ SERVING WITH THE U. S. ARMED 


Concertmaster 

Bronislaw Gimpel 



Edgardo Acosta 


Huntington Burdick 


Henry Camusi 


Adolph di Tullio 


Justin di Tullio 
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James Getzoff 
Sidney Greene 
George Kast 
Richard Kelly 
Richard Linden 
Marvin Limonick 
Theodore Norman 


LOS ANGELES 


BASSOONS 

Frederick Moritz 
Robt. Swanson 
C. F. Ruckle 

CONTRA BASSOON 

C. F. Ruckle 

HORNS 
James Stagliano 
Charles Peel 
Walter Hornig 
Odolindo Perissi 


TRUMPETS 
Vladimir Drucker 
P. Scamporino 
Fioravante Pierno 

TROMBONES 
Lorn Steinberger 
Charles L. Bajus 
Frank Bassett 

TUBAS 

Paul Mattersteig 
Josef Satzky 

TYMPANI 

Charles L. White 

PERCUSSION 
H. J. Walter 
Max Wesser 
Frederick Hammes 

CELESTE 

Alex Karnbach 

PIANO 

Theo. Saidenberg 

Fred W. Kuphal 
Personal Mgr. and 
Librarian 


FORCES * * 

Louis Pressman 
Sven Relier 
Channing Robbins 
Peter Scamporino 
Harry Schmidt 
Archie Wade 
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UNDER THESE SAME STARS 


A bomber wings its way out over the dark seas and huddled 
earth along the war trails of the world. Under these same stars is 
that distant scene of sudden death or glory ... as grim-faced 
7< ^ American flyers ride out to protect the rights of free peoples .... 

free expression in speech, books and music...freedom of religion, 
freedom from fear and want. 

Not on their lucky stars alone do these gallant lads base their 
7 hopes for a safe return. It is in their flying skill, their weapons, the 
efficiency of their planes .... and the high test fuel and oil that 
help to make that plane a sensitively responsive instrument. Rich¬ 
field is proud of the part it has played, and is playing, in the 
development of the high test fuels that contribute to the superior 
performance of America’s war equipment. 

R I C H F I E L 












